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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. — 


(THE OLD FIRM), 


Organ Builders, : 
HUDDERSFIELD. © 


Also at DUBLIN and CARDIFF. 




















THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 3§ Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 





The Editions ready are as follows: 


‘No. 44" Crown 8vo, cloth, 35 Supplemental Anthems ose 2s. No. s0** Royal 8vo. Organ Ed, 120 Anthems Complete 
» 444. bs »  %20 Anthems Complete, (vis., 85 Old; 35 New) 10s. 
(viz., 85 Old; 35 New) 3e. 6d. » 6o* Crown 8vo (Sol-fa), Suppemenes’ Anthems pes 26, 
+» §0" Royal 8vo, Organ Ed. 35 Supp. Anthems... - 68 USUAL TERMS FOR QUANTITIES. 












A New “Special India Paper” Edition, crown 8vo, with Music, including 38 Supplemental Anthems just issued. 
715 Hymns, 147 Chants, 120 Anthems, 


ia the following Handsome Bindings at Nett Prices: 








Cloth extra, red burnished edges... Ceo we oun Gs. nett. Lux Persian limp, r/c, red-gold edges ... ooo «» 88, Od. nett 
Limp cloth, r/c, red-gold edges... eco tee - cov OBIGE 5 Smooth Persian Padded, r/c, red-gold edges ... +» Os. 6d. ,, 
Paste grain, loose r/c, red-gold edges... eon « 78.60 ,, Best Turkey Morocco, ex. red-gold-solid ee a, te 








Red Russia, 1/c, red-gold, solid gold roll 












PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manacer. 
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ESTABLISHED 1866. 


AUGUST GERN, Organ Builder 


(Many YEARS Foreman To Messrs. CAVAILLE-COLL, Paris), 


BOUNDARY ROAD, NOTTING HILL, LONDON, W. 
(Near UXBRIDCE ROAD STATION, DISTRICT RLY., and SHEPHERD'S BUSH, C.L R.) 


Inventor and Patentee of the Pneumatic Soundboard, Improved Tubular Pneumatic Action, and Pneumatic 
Couplers ; also an Improved Electro-Pneumatic Action. 


Received Highest Award at “International Inventions’ Exhibition’’ for ingenious devices in Organ Mechanism. 


A. Gern begs to call the attention of those interested to the fact that he has made it his study for many years past to 
combine in his instruments all the best principles of the leading Organ-builders of France, Germany, and England, in 


which countries he has held responsible positions. 


He has succeeded completely in carrying out many important 


improvements, as may be seen ky a personal inspection of his Organs, in which there is more variety and power than in 
many others with twice the number of stops, and costing considerably more. 





NICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, Ceorge Street, Sydney, Australia. 


Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmission Aotion, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 





ORGANS TUNED BY CONTRACT OR OTHERWISB. 





First-olass Tuners sent to all parts of the Country. 





WADSWORTH & BRO., 


Organ BWuilders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 


Reconstructions, and Repairs sent on 
application free of charge. 


ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 
TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 

@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 





THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & COS NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


Popularfdition 








Breithopfavarle 


The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler,, 
Ferd. David, Hans Sitt, etc. 

To be had of all Music-sellers. 











NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER 


(Established 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 


Specifications, Estimates, Designs, and Testimonials 


sent post free on application. 


Op FOR SALE—Now in use at St. Philip's 
Church, Southport. Three Manuals and Pedals. Great, 5. 
Stops; Swell, 7; Choir, 4; Pedal, 2, Couplers, 5. Effective 
instrument, and in good order. Bargaintoan immediate purchaser. 
—Apply, ORGANIST, St, t hilip’s Church, Southport. 








PRIZE CHRISTMAS CANTATA for Choir and 
Audience. 


Arranged by C. DARNTON. 


‘TIDINGS OF JOY.” 6d. net. Tonic Sol-fa, 4d. net. 
Music for Audience, 4s.’per 100 net. Contains Carols,.. 
Choruses, and?a Prize Anthem by*W. T. Crossley, 
A.R.C.O. Sample, 4 stamps. 

CHRISTMAS CAROLS. Three different selections,. 
1d. each, 


LONDON: 
“ MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER Row, E.C. 
And may be ordered of any Music-seller, 





























Che ‘Honconformist Musical Fournal, 


Edited by E. MINSHALL. 






A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 178. 


OCT., 1902. 


PRICE 2D, 
Annual Subscription : 2s. 6d. post free. 








By ROYAL WARRANT TO 7 His MAJESTY THE KING. 


NORMAN & BEARD, Ltd., 


The Organ Works, NORWICH, 





beg to announce that they have opened a 


NEW BRANCH FACTORY 
19, Sineatilinaiie. Dineen 
CHALK FARM, 





N.WY. 





PRICE FIVE SHILLINGS. 


Theo, Bonheur’s Standard Pianoforte Tutor 


Contains Three Celebrated Texching Pieces by WM. SMALL- 
WOOD, viz., FAIRY BARQUE, RIPPLINGLAKE, and LAROSE 
BLANCHE, also LADY ARTHUR HILL'S Popular Melody, 
IN THE GLOAMING. 
(Simplified expressly for this futor by THeo, BonHEuR.) 


Not LEAVING ONE THING FOR ANOTHER. “ Best Tutor published.” 


—Review. 
Publisher of Original Edition of J.D. LODER’S VIOLIN SCHOOL 
(first published at 12s. net), reduced to 4s. net. 


London: WALTER WHITTINGHAM, 
13, Little Marlborough Street, W. 


SACRED MUSIC 


E. BUNNETT, Mus.D. Cantab. 


Te Deum in G. Four Voices ~ ae oe OG 
Magnificat and Nunc Dimittis in ¢ ran aes 
Ditto Ditto Tonic Sol-fa_ ... 


ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 
The Cood Shepherd. (Easter) ... 3d. 
If We Believe. Cu) ace Oe 





Ditto Tonic Sol-fa ... 14d. 
ORCAN—Largo in E-flat ia “a ss 1s. net. 
Minuetto in D +++ 18. 6d. net. 

Three Short Pieces in One Book 2s. net. 





NOVELLO & COMPANY, LONDON. 





ELLISTON’S “ORGANS & TUNING.” 
A Practical Handbook for Organists. 
Third Edition. 330 pages. 3s, 6d. net. Postage 4d. 
Weekes & Co., 14, Hanover St., Regent St., London, W. 





A SHORT CHURCH CANTATA, 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonite Sol-fa, 1/-; Words 2/- per 100. 
London and New York: NOVELLO, EWER & 60. 


Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, Hill Top, belmont Pars, B ackheath, 5.E. 








PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 19s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


R. WILSON BAMBER (Tenor Vocalist) oncente 
engagements for Concerts, At Homes, Oratorios, etc.—For 
terms and vacant dates, address, 4, Hungerford Road, N. 


kK. ALFRED J. LAYTON (Baritone), of the 
A Crystal Palace Saturday Winter Concerts, Queen's Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address. Stanley House, Milner Street, Cadogan Square, S.W. 


M ISS ETHEL MORFORD (Soprano), for Oratorios, 
Concerts, Choir Festivals.—Press Notic:s and lerms, 32, 
Deronda Road, S.k. 


RS. FRANK PANTHER (Soprano), for Oratorios, 
Concerts, At Homes, etc.—-T'erms and vacant dates, apply 

‘* Deenethorpe,” Clarence Avenue, Nerthampton, 
kK, ALEXANDER TUCKER (Bass), St. Audries, 
Enfield, Middlesex. ‘‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 


Christian World. 
R. EDWIN WILKINS (Tenor), for Ballad 
Concerts, At Homes, Oratorios.—For terms, apply to per- 
manent address, Whittier House, 136, Browning Koad, Little 


Ilford. 
R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony and Orchestration, and revises 
MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N. 
R. JAMES LYON, Mus.&. (Uxon.), (a trequent 
contributor to the O.M.V.), prepares Candidates tor all 
Musical Examinations by Correspondence. MSS. corrected and 
revised for publication, Vacancy tor an Assistant Pupil. Iwo 
former pupils now hold Organ Scholarships at Oxford —Address, 
Wallasev, Cheshire. 


DR. ORLANDO A. MANSFIELD. 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M,; 
L.Mus. T.C.L.; Author of ‘‘Th- Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MSS. 

revised. Exam. pieces analysed.—Glenhaven, PORQUAY. 
For CHOIRS, SINGING CLASSES, etc.—Send 
Oue Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—Ihe Orpheus Music Co., Moorgate 
Station Arcade, London, E.C. Estimatesto Composers. 
ING’S WEIGH HOUSE CHURCH CHOIR, 
GROSVENOR SQUARE, W.—Vacancies for Voluntary 
Members (especially Basses). Iwo Choral Services on Sunday 
and Week-night practice.—Apply to W. WoLsTeNHOLMe, Mus. 

Bie. Oxon , Organist and Cho:rmaster. 


LONDON COLLEGE OF MuvalC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL. EDUOATION AND EXAMINATIONS. 









































His Grace the Duxe or Leeps. 


PATRON 





Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Ausustus Homes, Esq., Director of Examinations. 





LOCAL AND HIGHER EXAMINATIONS, 1902. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in DecemBer next, when 
Certificates will be granted to all successful candidates. Latest 
date for receiving Entries, NovemBer 15th. 

SYLLABUS for 1902 may be had of the Secretary, and contains 
full particula:s of the undermentioned : 

(1) The Examinations for Certificates in Pianoforte, Violin, 
Singing, and lheory of Music. j 

(2) The Higher Examinations for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.) 

(3) The Teachers’ Diploma (L.C.M.). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during rgo2. 

in the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees 

A VACATION COURSE of Instruction in Special Subje:ts 
for I cachers and others is held at taster, August, and Christmas. 


T. WEEKES HOLMES, Secretary 





























ESTABLISHED 1866. 


AUGUST GERN, Organ Builder 


(Many Years Foreman To Messrs, CAVAILLE-COLL, Paris), 


BOUNDARY ROAD, NOTTING HILL, LONDON, W. 
(Near UXBRIDCE ROAD STATION, DISTRICT RLY., and SHEPHERD'S BUSH, C.L R.) 


Inventor and Patentee of the Pneumatic Soundboard, Improved Tubular Pneumatic Action, and Pneumatic 
Couplers ; also an Improved Electro-Pneumatic Action. 


Received Highest Award at “International Inventions’ Exhibition’’ for ingenious devices in Organ Mechanism. 


A. Gern begs to call the attention of those interested to the fact that he has made it his study for many years past to: 
combine in his instruments all the best principles of the leading Organ-builders of France, Germany, and England, in 
which countries he has held responsible positions. He has succeeded completely in carrying out many important 
improvements, as may be seen ky a personal inspection of his Organs, in which there is more variety and power than in 
many others with twice the number of stops, and costing considerably more. 





NICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved principle. 


ee 


largements, Repairs, etc., sent free. 
ORGANS TUNED BY CONTRACT OR OTHERWISE. 








First-olass Tuners sent to all parts of the Country. 





WADSWORTH & BRO., 


Organ Builders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 
Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 
TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN, 

@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER 


(Established 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


PopularFdition 











Preithop hare 


The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke. 
Jadassohn, Germer, Clara Schumann, L. Kohler,, 
Ferd. David, Hans Sitt, etc. 


To be had of all Music-sellers. 








tre FOR SALE—Now in use at St. Philip's 

Church, Southport. Three Manuals and Pedals. Great, 5. 
Stops; Swell, 7; Choir, 4; Pedal, 2, Couplers, 5. Effective 
instrument, and in good order. Bargaintoan immediate purchaser. 
—Apply, Oreanist, St, t hilip’s Church, Southport, 








PRIZE CHRISTMAS CANTATA for Choir and 
Audience. 


Arranged by C. DARNTON. 


‘TIDINGS OF JOY.” 6d. net. Tonic Sol-fa, 4d. net.. 
Music for Audience, 4s.’per 100 net. Contains Carols,.. 
Choruses, and?a Prize Anthem by’ W. T. Crossley, 
A.R.C.O. Sample, 4 stamps. 

CHRISTMAS CAROLS. Three different selections,. 
1d. each, 


LONDON: 
“ MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER Row, E.C. 
And may be ordered of any Music-seller. 
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The ‘Honconformist Musical Fournal, 


Edited by E. MINSHALL. 






A Monthly Record and Review devoted to the Interests 


of Worship Music in the Nonconformist Churches. 








No. 178. 


OCT., 1902. 


PRICE 2D. 
Annual Subscription : 2s. 6d. post free. 














By ROYAL WARRANT TO (J His MAJESTY THE KING. 


NORMAN & BEARD, Ltd., 


The Organ Works, NORWICH, 





beg to announce that they have opened a 


NEW BRANCH FACTORY 
19, REPO. 5, AO 
CHALK FARM, 





N.W. 





PRICE FIVE SHILLINGS, 


Theo, Bonheur’s Standard Pianoforte Tutor 


Contains Three Celebrated Texching Pieces by WM. SMALL- 
WOOD, viz., FAIRY BARQUE, RIPPLING LAKE, and LA ROSE 
BLANCHE, also LADY A THUR HILL'S Popular Melody, 
IN THE GLOAMING. 
(Simplified expressly for this Tutor by THzo, BonnEuR.) 


Not LEAVING ONE THING FOR ANOTHER. “ Best Tutor published.” 


—Review. 
Publisher of Original Edition of J.D. LODER’S VIOLIN SCHOOL 
(first published at 12s. net), reduced to 4s. net. 


London: WALTER WHITTINGHAM, 
13, Little Marlborough Street, W. 


SACRED MUSIC 





BY 

E. BUNNETT, Mus.D. Cantab. 
Te Deum In G. Four Voices tae ake -- 3d. 
Magnificat and Nunc Dimittis in C 3d. 
Ditto Ditto Tonic Sol-fa ... 14d. 
ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d 
The Cood Shepherd. (Easter) 3d. 
If We Believe. | are 4d. 
Ditto Tonic Sol-fa 14d, 
ORCAN—Largo in E-flat “is ‘a “ie 1s, net. 
Minuetto in D ons it +++ 18. 6d. net. 
Three Short Pieces in One Book 2s, net. 





NOVELLO & COMPANY, LONDON. 





ELLISTON’S “ORGANS & TUNING.” 
A Practical Handbook for Organists. 
Third Edition. 330 pages. 3s, 6d. net. Postage 4d. 
Weekes & Co., 14, Hanover St., Regent St., London, W. 





A SHORT CHURCH CANTATA, 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus, 
Price 1/6; Tonite Sol-fa, 1/-; Words 2/- per 100. 


London and New York: NOVELLO, EWER & 60. 


Write for Complete Lists of Church Music and Specimen — to 
the Composer, Hill Top, Belmont Parx, B ackheath, 5.E. 





PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 19s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


R. WILSON BAMBER (Tenor Vocalist) accepts 
engagements for Concerts, At Homes, Oratorios, “aie 
terms and vacant dates, address, 4, Hungerford Road, N. 
k. ALFRED J. LAYTON (Baritone), of the 
, Crystal Palace Saturday Winter Concerts, Queen's Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address. Stanlev House, Milner Street, Cadogan Square, S.W. 
M ISS ETHEL MORFORD (Soprano), for Oratorios, 
Concerts, Choir Festivals.—Wress Notic:s and Ierms, 32, 
Deronda Road, S.E. 
M RS. FRANK PANTHER (Soprano), for Oratorios, 
Concerts, At Homes, etc.—-Terms and vacant dates, apply 
‘* Deenethorpe,” Clarence Avenue, Nerthampton, 
kK, ALEXANDEK TUCKER (Bass), St. Auaries, 
Enfield, Middlesex. ‘‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 


Christian World. 
R. EDWIN WILKINS (Tenor), for Ballad 
Concerts, At Homes, Oratorios.—For terms, spply to per- 
manent address, Whittier House, 136, Browning Koad, Little 


Ilford. 
R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony and Orchestration, and revises 
MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N. 
































R. JAMES LYON, Mus.8. (OxoN,), (a frequent 
contributor to the O.M.V.), prepares Candidates tor all 
Musical Examinations by Correspondence. MSS. corrected and 
revised for publication. Vacancy tor an Assistant Pupil. Two 
former pupils now hold Organ Scholarships at Oxford —Address, 
Wallasev, Cheshire. ote 
DR. ORLANDO A. MANSFIELD, - 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M,; 
L.Mus. T.C.L.; Author of ‘“Th- Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MS 
revised. Exam. pieces analysed.—Glenhaven, PORQUAY. 
OR CHOIRS, SINGING CLASSES, etc.—Send 
Oue Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 
Station Arcade, London, E.C. Estimates to Composers. + sla 
K INGS WEIGH HOUSE CHURCH CHOIR, 

GROSVENOR SQUARE, W.—Vacancies for Voluntary 
Members (especially Basses). Two Choral Services on Sunday 
and Week-night practice.—Apply to W. WoLsTeNHOLME, Mus. 
Bie. Oxon , Organist and Cho'rmaster. 


LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSIOAL. EDUOATION AND EXAMINATIONS. 

















PATRON His Grace the Duxe or Leeps. 











Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G, Augustus Homes, Esq., Director of Examinations. 








LOCAL AND HIGHER EXAMINATIONS, 1902, 


EXAMINATIONS in PIANOFORTE PLAVING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in DecemBer next, when 
Certificates will be granted to all ful didates. Latest 
date for receiving Entries, November 15th. 

SYLLABUS for 1902 may be had of the Secretary, and contains 
full particula:s of the undermentioned : 

(1) The Examinations for Certificates in Pianoforte, Violin, 
Singing, and lheory of Music. : 

(2) The Higher Examinations for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.) 

(3) The Teachers’ Diploma (L.C.M.). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during 1902. 

in the Educational De 





rtment, students are received and 


thoroughly trained under the best Protessors at Moderate Fees 


A VACATION COURSE of Instruction in Special Subje:ts 
for Icachers and others is held at taster, August, and Christmas. 


T. WEEKES HOLMES, Secretary 
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“NO BRONCHIAL TROUBLES SINCE 
USING VI-COCOA.” 


_MR. E. STEERS, 60, Heaton Road, Rye Lane, Peckham, S.E., 
writes :— 

“As a sianoforte tuner and musician allow me to add a small 
Testimonial to the qualities of that very valuable article of diet Vi- 
Cocoa. Wurirg the course of my business I am at work at all hours, 
and esprcially this time of the year, when concerts and dances are in 
full swing. 

‘ Be‘ore leaving a heated room, and going out in the cold night (or 
more often morning) air, I always try, if possible, to obtain a cup of 
V1-Cocoa, failing thet, there is always one when I arrive home. 

‘‘T have been in my business twenty-five years, and until three 
years ago I suffered very much during the winter season from bronchial 
irouble, but since having been rccommended to try Vi-Cocoa I can 
) glidly and thankfully affirm that I have had no indication of my old 
? complaint. I can attribute it to nothing else but Vi-Cocoa, as other- 
wise I have lived just the same as I have always done. 

“If you think this will benefit anyone by publishing it you are 
quite at liberty to do so.” 











‘*Undoubted purity and strength."— Medical Magazine. 
‘In the front rank of really valuable toods. ’"—Lancet. 


FAVOURED BY THE 
Howes AND HosPiTAts 


OF 
GREAT BRITAIN. 





Address: DR. TIBBLES’ VI-COCOA, Ltd., 60, Bunhill Row, E.C. 























For Choir Festivals. 


FESTIVAL PROGRAMME No. 1. 
Staff Notation or Tonic Sol-fa, 1/+ net. loth, 1/4 net. 
CONTENTS. 
Arm, Soldiers of the Lord. JOSIAH BOOTH. 





In the Beginning was the Word. 
CHARLES DARNTON, 
Brightly Gleams our Banner. JAMES LYON. 
Jesus, Thou Soul of all our Joys. 
ARTHUR BERRIDGE. 
The Lord is my Shepherd. 
W. A. MONTGOMERY, Mus. Bac. 


He is Risen. THOMAS FACER, 
O Love the Lord. A. J. JAMOUNEAU, 

Write to-day—NOW—and have a copy of the I will sing of the Mercies. 
most handsomely got-up book about Organs ever CHARLES DARNTON, 


ublished. Gives a lot of useful information—a 
Loe education in Organ buying, and tells you just Blessed are the Merciful. 7; ee 
why the Oornish is the finest Organ ever made, G. RAYLEIGH VICARS, 


The famous | heard the Voice of Jesus Say. 

6 ‘ E. MINSHALL, 
CORNISH ORGANS The Shepherd’s Farewell. H. SMART, 

should take advantage of them, and thus put the O Gente Wind. A GEREICE. 

“finishing touch” to your home. You Three Fishers went Sailing. HULLAH. 

all about it in the book we 4 ie pe (Arranged for four voices.) 

world, and famous wherever they are kaown. The Minstrel Boy. (Arranged for four voices.) 

Pe epery, veaae REFUTATION aan The above Programme is designed to meet the needs 

= “4 oe oo Whe sae iu . — aa of Choirs wishing to have in a handy form a selection of 


music suited for Festivals. Many of the numbers have 
proved their efficacy for “ drawing power ” at the Crystal 
Palace and elsewhere, and the programme will be found 
attractive in its presentation, and not difficult in its pre- 
paration 


“MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.Cc. 


J. H. OSBORNE, 


16, CHARTERHOUSE ST., LONDON, E.C. 








The Lord is my Light. PERCY E. FLETCHER. 
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of Worship Music in the Nonconformist Churches, 
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Our Competitions. 





JHE prize for the best Choral March 
has been awarded to 





( (8944) MR. W. HENRY MAXFIELD, 

iN oH F Mus. Bac., 

LN ali! ASHLEY Roap, ALTRINCHAM. 
HK HH 


THE NEXT COMPETITION. 

Our readers have been enjoying their holidays, 
and no doubt many of them have had some in- 
teresting, and probably amusing, musical experi- 
ences. We, therefore, offer a prize of half-a- 
guinea for the best report of any musical incident 
or experience. 

The following are the conditions :— 

1. MSS. must be sent to the Editor at “ Bryn- 
tirion,” Grimston Avenue, Folkestone, on or before 
October 31st, 1902. 

2. Each MS. must be marked with a nom-de- 
plume, and must be accompanied by a sealed 
envelope containing the name and address of the 
writer. 

3. Each MS. must not exceed 350 words. 

4. We reserve the right to withhold the prize 
should we consider there is no MS. of sufficient 
merit. We also reserve the right to print any of 
the MS. sent in. 

5. Our decision in all matters relating to the 
competition shall be final. 

1% 

Are the singing abilities of the Welsh people 
declining? At the recent Eisteddfod, the Welsh 
choirs only succeeded in gaining first place once 
in four competitions. In rgo1 also an English 


choir took the prize in the chief choral competi- 
tion. This is rather curious, seeing that the 
Eisteddfod is essentially a Welsh institution. But 
Welsh people love singing as much as ever, and 
we believe that there is more singing by note to- 
day than ever before. Their recent failure, we 
believe, can be attributed to two causes. If the 
test pieces had English and Welsh words, and the 
competing choirs had been allowed to sing either, 
undoubtedly the Welsh singers would have done 
much better. To many of them English is almost 
a foreign language; consequently they cannot put 
that feeling and expression into the music which 
are so necessary to a successful performance. 
Secondly, we rather fear our Welsh friends do not 
put the “ finishing touches” to their work. Their 
voices, generally speaking, are excellent, but 
there is sometimes a roughness of tone 
which mars their performances. If they will go 
in more for refined and delicate, rather than robust 
and vigorous singing, we believe they will stand a 
very much better chance in future. It must have 
been a great disappointment to them to see the 
largest prizes going to English choirs; but they 
took their defeat in good part, and they were not 
slow to applaud the victors. This is very much 
to their credit. 
added 

It would be a good thing for music in England 
if competitions like those at the Welsh Eisteddfod 
were more general. The necessary preparation is 
very beneficial, and the friendly rivalry between 
choirs is helpful. In the North of England these 
competitive meetings are held at a few places, but 
ip the South hardly ever. The Free Church 
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Councils might do worse than include some such 
work in their programmes. 
KKH 
Earl Nelson has an article in the MWineteenth 
Century Review on “Hymns Ancient and Modern,” 
in which he says, with regret, that the Wesleyans 
are substituting Moody and Sankey for Wesley’s 


Passing 


,OST people have heard of Mrs. 
| Billington, the famous _ singer, 
whom Michael Kelly described as 
“an angel of beauty and the Saint 
Cecilia of song.” There is no more 
familiar anecdote than that which 
connects Haydn with Sir Joshua Reynolds’ poitrait 
of this notorious character. Carpani is respon- 
sible for the story. He says that Haydn found Mrs. 
Billington one day sitting to Reynolds, who was 
painting her in the character of Saint Cecilia 
listening to the angels. “It is like,” said Haydn, 
“but there is a strange mistake.” “What is that?” 
asked Reynolds. “You have painted her listening 
to the angels; you ought to have represented the 
angels listening to her.” It is a very: pretty story, 
but I have just discovered that it cannot possibly 
be true. Reynolds’ portrait of Mrs. Billington was 
painted in 1789, two years before Haydn’s arrival in 
England, and was actually shown in the Academy 
Exhibition of 1790, the last to which Sir Joshua 
contributed. Of course Haydn may have made the 
witty remark here attributed to him, but it cannot 
have been at the time of the painting of the por- 
trait. That he was an enthusiastic admirer of 
Mrs. Billington there can be no doubt. “Mrs. 
Billington’s character is very faulty,” he said, “ but 
nevertheless she is a great genius, and all the 
women hate her because she is so beautiful.” What 
a penetratingly human remark that was! 


-_-—- 





Haydn, like Liszt, had a passion for pretty 
women, and it did not greatly concern him whether 
their characters were sans reproche or not. As a 
matter of fact very few pretty women of his day 
were without reproach. He inscribed an air to Mrs. 
Jordan, and Mrs. Jordan had a nice little family, 
though she was never married. At Esterhaz one 
of his singers was a certain Signora Polzelli. She 
was not happy with her husband, and Haydn took 
pity on her, much as Shelley took pity on “my 
unfortunate friend” Harriet Westbrook. The re- 
sult was rather embarrassing, to say the least. 
When he came to London he fell in love first with 
a Mrs. Shaw and then with Mrs. Schroeter, a 
charming widow of sixty. “ Beware of widows,” 
says a certain classical injunction. Haydn didn’t 
beware, and accordingly made rather a fool of him- 
self. But we must not be too hard on him. He 
had married a bad wife, and his home was both 
childless and loveless. Anna Maria Haydn didn’t 
care a red cent whether her husband was a cobbler 
or an artist, so long as he made money enough to 
meet her extravagances. It is said that she used 









hymns. We have no hesitation in saying that this 
is incorrect. Moody and Sankey may be used 
occasionally in some chapels, but even there not 
to the exclusion of Wesley’s hymns. The Hymnal 
now in preparation will no doubt include many 
modern hymns, but Moody and Sankey’s effusions 
are not likely to find a very prominent place. 


Notes. 


her husband’s manuscript scores as curl-papers and 
inlays for the pastry! She certainly wrote to him 
when he was in England for money to buy a 
“widow’s home.” What is a man to do with a wife 
of that sort? Console himself elsewhere, the cynic 
would say. That was just what Haydn did. 


I have been re-reading the life of Mozart, this 
time as told by Mr. Eustace J. Brakespeare in 
Dent’s very pretty “Master Musicians” series. 1 
must confess that Mozart’s early years have always 
been a difficulty with me. To speak frankly, I 
don’t believe half the tales that are told about baby 
composers, and I don’t believe half that is told 
about Mozart. That he was a musical prodigy 
there is no denying, of course; but knowing some- 
thing of children “at first hand,” I am certain that 
Mozart never did the things that are attributed to 
him at certain tender ages. No child could com- 
pose minuets at four and play concertos at five. If 
he could and did, he would be a sore trial to his 
friends. I’d rather not be his father. It would ali 
seem as unnatural as a child of four leaving its 
dolls and its hobby-horses to indulge in prayers and 
other exercises of piety. Mr. Brakespeare, I am 
sorry to see, gives easy credence to these absurd 
tales of Mozart’s precocity. I wish some sturdy 
Philistine writer would take this subject in hand, 
and treat it from a commor-sense point of view. 
Some day I may do it myself. 


Mr. Brakespeare touches upon rather an interest- 
ing point, but only in a footnote. He expresses 
surprise that so few of the great composers have 
excelled as players upon two separate instruments. 
I don’t know that the circumstance is at all curious. 
The composer is quite distinct from the player. I 
don’t say that a man, especially nowadays, could 
be a great composer without playing some keyboard 
instrument fairly well. But look at Wagner who, 
in what Mr. Brakespeare calls “digital respects,” 
was a notorious and self-confessed duffer. Berlioz 
was not much better. Yet Wagner and Berlioz 
have done some notable things as composers! Most 
of the great composers nevertheless have been good 
players on one instrument or another. Handel and 
Bach were both superior organists and _ harp- 
sichordists too; Haydn and Mozart handled harpsi- 
chord and violin with considerable skill ; Beethoven 
excelled as a virtuoso of the piano ; and Chopin was 
“the proto-ideal modern pianist.” Gluck, Schu- 
bert, Schumann, Meyerbeer, and Brahms all played 
ith more or less ability and distinction. Of vocal 
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talent the great composers had collectively very 
little. Gounod is the only exception I remember. 
And yet Haydn declared that every great composer 
should be a singer: he would write so much better 
for the voice. 

Does musical composition pay? They have been 
discussing the question in one of the German 
musical journals, and the outcome of the discussion 
is on the whole not particularly reassuring. One 
gentleman indeed—he calls himself “a Scottish 
musician in Berlin”—writes to say that he has lived 
solely for the last six years by musical composition. 
He has not, he declares, a penny of private means, 
nor does he teach music in any of its branches. He 
studied for five years in Berlin, and then returned 


» 
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to his native city in search of pupils. But pupils 
came not, and so he took up the pen. It was an 
uphill struggle at first; but he was fortunate 
enough to receive work from two of the largest 
London firms, for one of which he did some /8o0 
worth of instrumental arrangements during the first 
year. Since then, matters have steadily improved, 
and now this fortunate musician can command 
“work” from most of the English and foreign 
houses. Pity the lucky one does not give his 
name; but it is at least satisfactory to learn that he 
has never written a bar of “drawing-room” music, 
and never means to do so. One may, however, be 
excused remarking that an “arranger” and a com- 
poser are not quite the same. 
J. CUTHBERT HADDEN. 


Germany. 


By J. R. GRirFirHs, Mus. BAC. 


HY do we English Protestants always 
think and speak of the Fatherland 
as Protestant Germany? Surely 
this term is to-day a misnomer? 
Especially when one considers that 
at least a third of the entire popula- 
tion is Roman Catholic! Some districts, such as, 
for instance, the Rhine Province, are very largely 
Catholic. True, there are also districts—such as 
Hanover—that are almost entirely Protestant. And 
the optimist may be inclined to remark that so long 
as there are two-thirds Protestant, the remaining 
third may not be troubled about. But what is the 
tendency to-day? Is it towards the increase of 
Catholicism or of Protestantism? The writer’s im- 
pression is that unless the Protestants wake up and 
become as active as the Catholics, the latter body 
will ere long be as great, numerically, as the 
former! Perhaps the reasons for this impression 
will become apparent during the course of this 
short holiday sketch, a sketch which is intended 
primarily to describe three Sundays recently spent 
in this interesting country. 

Leaving London Friday, August 15th, the writer, 
together with his wife and two other relatives, duly 
reached Cologne the following day. We were all 
roused at 5 o’clock on Sunday morning by the ring- 
ing of many bells from the neighbouring churches, 
and from this hour onwards the ringing was so fre- 
quent that further sleep was out of the question. 
At intervals came the sound of an organ from a 
church close by, and then one heard the congrega- 
tion singing at early mass. The organ possessed 
a rich 16 ft. reed on the pedals, and this told out 
well in various parts of the service. After an early 
breakfast we set out to attend morning service at 
Christus Kirche, a handsome Protestant church re- 
cently built. (It should be observed that in Ger- 
many the custom largely prevailing on Sundays is 
to have a morning service about 8.30 or g o'clock, 
and to have no evening service!) A friendly wor- 
shipper showed us into a seat, and after engaging 
in silent prayer for a moment (for which purpose 
they here stand), we sat down to sing the chorale. 








To us, this standing up to pray and sitting down 
to sing appears very strange. Equally unfamiliar 
is the custom of rising when the text or any portion 
of the Bible is read. So far as singing is concerned, 
the posture adopted is decidedly unfavourable for 
this exercise. But considering that most of the 
chorales are taken at such a slow pace, and that 
frequently there are many verses to each, perhaps 
it is a wise provision after all. For one would cer- 
tainly get weary of standing for ten or fifteen 
minutes at a stretch, which is the length of time 
often taken up in singing one of these chorales. 

The singing is all in unison, the organ alone 
supplying the harmony. Everyone joins in, and in 
consequence the singing may be called hearty and 
general. The melodies of the chorales are printed 
in many of the hymn books, a provision only made 
use of by strangers, for the ordinary worshippers 
know these old chorales by heart. The organ 
accompaniment is mostly at full power throughout, 
as is usual in this country, and it is probably the 
exception and not the rule when the words are 
treated in accordance with their varying sentiments. 

The chorales—generally two or three—together 
with a few choral responses, constituted the whole 
of the musical part of the service. At the close 
there was an out-voluntary, which was well played, 
and bore abundant testimony to the resources and 
beauty of the instrument as well as to the skill of 
the player. Here, as in most churches in Germany, 
the organ is placed in a gallery, in what we should 
term the west-end of the church, that is, the posi- 
tion exactly opposite to that occupied by the com- 
munion table. After the service we were kindly 
shown the Bible which the Empress of Germany 
had presented to the church, and then took our 
leave of this modern and commodious place of 
worship. In the afternoon, after tea, we made 
enquiries if there were any Protestant services in 
the evening, but found that, with the exception of 
one in a distant suburb, and of an evangelical meet- 
ing in the vicinity of the post office, there was 
nothing of the kind. Deciding therefore to visit 
the latter at the time appointed (8 o'clock), we in the 
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meantime took a walk round the city. But what 
did we find? This, that though the Protestant 
churches are closed in the evening, the Catholic 
churches are not only open, but have services 
therein! The first one we entered was crowded by 
a large congregation, who at the moment we entered 
were listening to the sermon. Later on we con- 
tinued our walk, and found a second Catholic build- 
ing open. Here they were making preparations to 
hold a service. Still later in the evening we entered 
another quaint old Catholic church—it has a tower 
quite apart from the other portion of the building, 
and in this tower is a deep mellow-toned bell. Here 
again we found a congregation crowded to the doors, 
and the thought could not help presenting itself: 
why, in the name of all that is good, do the Pro- 
testants neglect so obvious an opportunity? If it 
is worth while for the Catholics in a crowded city 
like Cologne to hold evening services, surely it is 
equally worth while on the part of the Protestants. 

But we are waxing warm, and must remember 
this is a musical and not a religious article. Shortly 
before the appointed hour we arrived at the evan- 
gelical meeting-house, a place holding perhaps a 
hundred and fifty persons. The whole service here 
was most devout, and was conducted by an earnest 
young minister, who preached an eloquent and im- 
pressive sermon from the words, “ Set me as a seal 
upon thine heart, as a seal upon thine arm.” It 
was with peculiar pleasure we heard the announce- 
ment that they were shortly opening a larger build- 
ing. Thus our first Sunday. 

During the following week we visited the Diissel- 
dorf Exhibition (where there is a striking statue of 
Beethoven, wrought by a Leipzig sculptor), and 
then journeyed along the Rhine, stopping at Bonn, 
Coblenz, and Bingen. We afterwards visited Frank- 
fort, Cassel, and Liineburg, and, wishing to 
spend a quiet Sunday after so much travelling, 
reached on the Saturday a little town—E]mshorn— 
situated in Schleswig-Holstein, and about an hour’s 
railway ride north of Hamburg. 

On the following morning we wended our way to 
the church, which here, as in most parts of Schles- 
wig-Holstein, is Lutheran. The building itself is 
oid, and sufficiently quaint to warrant anyone 
making a special journey from Hamburg to see it. 
The woodwork throughout the church is primitive 
in its simplicity. The seats have hinged doors, 
which are fastened by old-fashioned latches. The 
galleries are partly supported by iron hooks sus- 
pended from the ceiling, and the panels in front of 
the galleries have each a biblical subject painted 
thereon. Not far from the curious old pulpit is a 
portrait of Luther, on each side of whom is an angel 
engaged in holding a crown over his head. The 
place looks as if it had not been disturbed for cen- 
turies, and as for the dust! well, that too had not 
been disturbed for some time! 

The service here was in some respects similar to 
that we had heard at Cologne the previous Sunday 
morning, and the fairly large congregation joined 
heartily in it. When it was over, and the congre- 
gation had dispersed, the minister conducted a con- 
firmation class in the centre aisle. After this a 
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friendly introduction to the genial organist, Herr 
Rektor Stétting, resulted in his showing us the 
organ, and allowing the writer to try it. Some 
portions of the instrument are about a hundred and 
forty years old, and, as may be expected, the 
natural keys of the manuals are black and the 
sharps white. The draw-stop knobs are also black, 
and the names of each are not inserted on the knob. 
itself, but on the jamb. There are two manuals, 
great and swell, the great being the upper; and 
there are about thirty stops, including a good 
trumpet on the manuals, and an effective 15 ft. reed 
on the pedals. The blowing is done here by ¢read- 
ing, and the writer was surprised to see how easily 
a boy of about twelve years of age could keep even 
the full organ supplied with wind. Rektor Stétting 
has been organist here since 1880, and plays his 
instrument with a considerable amount of taste. 
Thus our second Sunday. 

The following week we spent in a quiet village 
called Breklum, a place midway between the 
stations named Bredstedt and Wallsbiill, on the rail- 
way running from Hamburg to Denmark along the 
west coast of Schleswig-Holstein. The village is 
noteworthy on account of its being the headquarters 
of the Schleswig-Holstein Mission for training and 
sending German missionaries to India. And here 
in this retired spot, the guests of the director-in-chief 
of the mission, and surrounded by the various 
buildings allocated to the carrying on of the dif- 
ferent departments of mission work, we spend our 
third, and last, Sunday in Germany. The church, 
like that at Elmshorn, is very old, and on its walls 
is a list of its pastors, dating from pre-Reformation 
times. Indeed, one name on the list was a relative 
of Luther himself. And, by the way, on the very 
spot now occupied by the mission house, was for- 
merly a farm which was kept by a descendant 
(grandson, I think) of the great Reformer. Thus. 
we are on historic ground, as we seat ourselves in 
this old church, at nine o’clock in the morning. In 
the area the men sit on one side, and the women 
on the other, while in the gallery there is a place 
reserved where men and women can sit together. 
Very soon we join in singing a chorale, and we 
notice that each verse of six lines takes about two 
minutes to perform. The service is of the usual 
Lutheran type, and differs in no appreciable degree 
from the others we have attended. The organ is a 
small two-manual (great and choir), and at the time 
of our visit was being cleaned. Consequently we 
did not hear the whole of it. Though small, it 
possesses, however, a sixteen feet reed on the pedal. 
It is blown by a woman, and has the treading 
arrangement already referred to. Our hostess kindly 
introduced the writer to the organist after service, 
and gave him an opportunity of trying the instru- 
ment. There was no evening service in the church, 
but there was a five o’clock service in a hall in con- 
nection with the mission, and this we attended, and 
heard an earnest sermon by a son of a late pastor 
here—Pastor Jensen. Thus ended our Sundays in 
the land which is the natural home of the chorale, 
and which has given us the greatest composers the 
world has ever seen. 
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ENGLISH CONGREGATIONAL CHURCH, 
BANGOR. 

The inhabitants of Bangor are almost entirely 
Welsh, and English congregations have somewhat of 
a struggle to exist at all. The “cause” here has been 
in the past in very low water, but happily things 
have very much improved. The present pastor, the 
Rey. Emlyn Evans, is a young man of considerable 
promise, and he is very affectionately regarded by 
all his flock. 

The building is small, but very comfortable, and 
fitted with electric light. The mural decorations 
are, however, rather startling, although they were 
painted by a London firm. 

The musical service is restricted to five hymns, 
and this in a district where music is supposed to 
thrive! Mr. Jones is “leader,” but he has no choir. 
There are people with good voices in the congrega- 
tion, and if these would form themselves into a 
choir, we believe the service might be made much 
more attractive. Why not introduce chanting at 
one service and an anthem at the other to begin 
with? Ere long both would be heard at both the 
services. As there is no choir it is impossible to 
sing many of the tunes in the Hymnal, conse- 
quently there is a frequent substitution of an old 
tune to certain hymns. With a choir of even eight 
or nine voices much might be done. We earnestly 
commend this idea to the authorities. 

The organ is a very nice two-manual instrument, 
and quite adequate for the building. Miss Lloyd is 
the organist, and with careful practice she will make 
a capable player. 


WESLEYAN CHURCH, EXMOUTH. 
Considering the size of Exmouth, this church is 
doing well in maintaining the standard of the musi- 
cal service. Though of course, as in most seaside 
resorts, the congregations are largest in the summer 
months, a good average is kept up all the year 
round. 

A good feature is the printing, each week, of the 
whole of Sunday’s music, numbers of tunes, 
anthems, voluntaries, and on the back of the paper 
a list of notices for the week, amount of offertory, 
etc. These slips are put in each pew, and form a 
useful collection at the end of the year. 

The morning service commences with an Introit. 
The Te Deum or other canticle is sung to settings 
such as Hopkins in G, Smart in F, etc., and an 
anthem is given during the offertory. 

A somewhat unusual feature is the rendering of 
an anthem or oratorio chorus before the evening 
service. This is greatly appreciated by the 
congregation, who come in good numbers at 
6.15 to hear the voluntary which precedes this. 
An anthem is also sung in the usual place in 
the service. 

The choir, who number some thirty-eight or 
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forty, are very loyal and untiring in their support, 
and while, as frequently happens in the South, they 
do not revel in fortisstmo, they achieve many excel- 
lent effects of piano and pianissimo passages, which 
after all is the more desirable accomplishment. 
Both lady and boy sopranos find a place. 

The organist and choirmaster, Mr. F. Heddon 
Bond, M.A., F.R.C.O., is an earnest striver after 
delicacy of effect and finish in the singing, but 
avoids uncongregational hymn tunes. His recitals 
are very popular in the town, and a large portion of 
the congregation makes a point of not missing his 
voluntaries. He was a pupil of Mr. W. S. Hoyte, of 
the Royal Academy of Music. 

The organ is a good three-manual of modern 
design, erected in 1896 by Mr. J. E. Minns, of 
Taunton, 


WANDSWORTH PRESBYTERIAN CHURCH. 

This church is well served in the ministry of the 
Word and the ministry of the Music. The minister, 
the Rev. Jas. Cunningham, has a well-earned repu- 
tation, and enjoys an affectionate regard on the 
part of his people. The singing on a recent visit 
was found to be of a very. encouraging order ; 
although, as the musical director was away, it was 
perhaps a little less elaborate than is customary. 
The hymns were sung with vigour, and a pleasant 
understanding with regard to expression. ‘The 
anthem was of the “easy” order, but well sung. 
The balance was fairly good, and the tone and 
“attack” excellent. The organist is Prof. Pardy, 
L. Mus., A.R.C.O. The seating arrangements of the 
choir seem capable of improvement, some few mem- 
bers occupying seats which back the congregation. 
It would be an improvement if the singers allotted 
to those particular chairs were to turn and face the 
congregation while the service of praise is in pro- 
gress, as much of the help which their voices might 
render is now expended at the wrong end of the 
church. 


KENSINGTON PARK WESLEYAN 
CHURCH. 

An attractive service is the order of the day at 
this busy centre. Situated at a convenient spot, the 
church is comfortably furnished, and well filled with 
a congregation who highly appreciate a high-toned 
and spiritual ministry. The music is of a pleasing 
character, and although the choir would bear a 
little polishing in one or two points they work well 
together, and fill their allotted station in a good 
workmanlike manner, leading the praise admirably. 
At the service under notice (morning) the usual 
hymns with chant (well sung) and Te Deum were 
taken by choir and congregation. ‘Ihe latter item 
was the well-worn “Jackson in F,” and it was sung 
by the people in nearly every pew. ‘lhe organ is 
not large, but is of good quality, and was played in 
a pleasing and sympathetic manner. 
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Music at Crinity Presbyterian Ohurch, 
Clapham Road. 


| RESIDENTIAL district like Clap- 
ham, which includes within easy 
reach of any given spot, representa- 
tives of nearly all classes, presents 
its own problems for Church work, 
especially where, as is the case at 
Trinity, over a thousand seats wait for occupants 
Sunday after Sunday. ‘The minister during the 
last twenty-seven years has been Rev. D. MacEwan, 
D.D., a man well-beloved and highly esteemed. 
Since 1898 he has had an assistant in Rev. Thomas 
Currie, M.A., who has well sustained the reputation 
he gained at his first charge in Edinbyreh. 

Given an _ attractive 
ministry, backed by good 
singing, a crowded church 
may confidently be ex- 
pected. The elements and 
the results are all to be 
found at the church under 
notice. Our visit was paid 
on a recent Sunday even- 
ing—not too attractive as 
regards climatic conditions 
—and the occasion proved 
to be the first of a special 
series of addresses to be 
delivered on _— successive 
Sunday evenings by Rev. 
T. Currie. 

The exterior of the 
church is of imposing im- 
portance, and the interior 
is attractive, with every 
pew cushioned, with many 
other signs of provision 
for the comfort of regular 
and occasional worship- 
pers. ‘Two features in the 
entrance lobby were notice- 
able—the one an = an- 
nouncement of the pre- 
vious Sunday’s offertory, which runs, “ Your contri- 
butions last Sunday amounted to,” etc., etc.—quite 
a personal note, which has its good effect, let us 





trust, in promoting the interest of each individual . 


worshipper. The other “feature” was the seat- 
letting board, which was exposed to full view with 
its “taken” studs thickly planted. It may not 
have been placed there with the object of showing 
that some seats were empty, but it struck the writer 
as a good thing to be thus assured that here were 
seats to spare, as it obviated the necessity of the 
usual “can you find me a seat?” request—not that 
the stewards needed any asking, for, finding a little 
hesitancy in advancing, books and a cheery request 
to occupy a place in a good position were imme- 
diately forthcoming. 

Arriving full ten minutes before the service 
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started, there was ample opportunity of observing 
the beauty of the structure, with its ornate 
carved pulpit. A subdued and _ tasteful volun- 
tary preceded the commencement of the service, 
which was started with commendable punc- 
tuality. The old style of personal attendance 
by the usher is here observed, and he had 
hardly left the bottom step when a quick and 
active gowned figure passed up the pulpit 
stairs, and the first hymn was announced in a 
manner that at once arrested attention. This was, 
“Worship the Lord in the beauty of holiness,” 
and was an inspiring sample of congregational 
singing. The choir and 
organ admirably led the 
way, but the enjoyment of 
the hymn was not confined 
to any one portion of the 
building — everyone 
seemed to be joining in. 
The expression, too, was 
admirable, the pace firm, 
and the support of the 
trained voices just above 
the singing of the people, 
without in any sense usurp- 
ing the function of the wor- 
shippers or obtruding in 
any way, thus forming an 
excellent “first impres- 
sion.” 

The Old Testament les- 
son was the narrative of 
the Queen of Sheba’s visit 
to Solomon, in which the 
reader proved himself a 
thorough elocutionist, al- 
though his momentary up- 
ward glances seemed to be- 
token a little nervousness. 
The second hymn was 
“The Ninety and Nine,” 
sung to Mr. Sankey’s tune—a contrast to the pre- 
vious piece as regards richness of harmony, but 
still a popular item with the congregation, who 
joined heartily in its rendering, although it would 
have been more effective as a solo following the 
sermon. A “Metrical” Psalm is always sung, and 
its announcement furnished another feature of in- 
terested solicitude for the welfare of strangers in 
the congregation, inasmuch as the position in the 
book was notified. The anthem was Attwood’s 
“Turn Thy face from my sins,” a good selection 
for a choir “ on holiday,” and yet, withal, so admir- 
ably written that no choir who have any preten- 
sions to training can fail to render it in an attrac- 
tive and impressive manner. The congregation 
rose while the anthem was sung, but the choir had 
it almost wholly to themselves, with a very excel- 
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Dedicated to the Council of the National Temperance Choral Union. 1 


A Song of Thanksgiving. 


A Temperance Choral March. 


Words by —ae FARNINGHAM. Music by ARTHUR BERRIDGE. 


by permtsston) 
London: “Musical Journal” Office, 29, Paternoster Row. B.C. Price8% Tonic sot-fa 1% 


Tempo di Marcia. 
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lent result. The solo portions were taken by all 
the voices in the “ parts,” and the blending was ex- 
tremely good ; indeed, it was not at all easy to 
determine whether one or more voices were taking 
the solo when it was first started. The male voices 
were, perhaps, not quite so well balanced as the 
soprano and contralto, but there was no slur or slip 
to mar the enjoyment of a thoroughly artistic, sym- 
pathetic, and, let us hope, helpful rendering of this 
old favourite. The sermon was a very attractive 
exposition of the incident of “The woman at the 
well.” It furnished its own surprises, and revealed 
the preacher as an intensely earnest expounder of 
sacred truths. His parallels of present-day experi- 
ences with those of the subject of his discourse 
were striking in their presentment and convincing 
in their application. The complete antithesis to 
the so-called “ popular” preacher, with his “ humor- 
ous” asides and jocular treatment of sacred things, 
Mr. Currie has all the qualifications of a successful 
evangelist. All the cherished “points” dear to 
the revivalist were presented—immediate conver- 
sion (even under unexpected circumstances), a halt 
for personal decision, and the provision for inter- 
course after the sermon. Indeed, the service 
might have been styled a “ Mission” service with- 
out misdescribing it, and the success of it goes to 
prove that it is not necessary to introduce poverty- 
stricken harmonies to words often not far removed 
from the worst taste in order to secure good re- 
sults. Cultured congregations (not to mention cul- 
tivated choir members) are more likely to endorse 
well-known and well-chosen hymns fitting to the 
subject from their own hymnal than special hymns 
of a less pretentious order. The service closed 
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with “Sun of my soul,” sung as the favourite hymn 
of a recentiy deceased member. 

A subsequent chat with Mr. Colin McAlpin, the 
organist and choirmaster, furnished an opportunity 
of learning some particulars of his connection with 
the church. Appointed to his post about three 
years ago, Mr. McAlpin brought to his task an ex- 
perience gained during a fairly long term of ser- 
vice at Kensington Presbyterian Church. — His 
work among the choir members has produced some 
good results, and the singers are on excellent terms 
with their leader. ‘The choir numbers about 
thirty-five members, with an interested and satis- 
factory attendance. Special musical services are 
held occasionally, either on a week-night or on 
Sunday after the evening service, when Gaul’s 
“Holy City,” Stainer’s “Crucifixion,” or similar 
works, are performed. The Christmas selection 
will be an attractive little cantata for soprano, 
tenor and bass solos and chorus from Mr. 
McAlpin’s own pen, entitled, “The Prince of 
Peace.” The work has in it some attractive num- 
bers, and promises to be a thorough success at its 
presentation. Mr. McAlpin has found time to 
send forth many compositions—some for the organ, 
some few anthems, and other works of a more ad- 
vanced order, one of his operas being well received 
some few months since. One of Mr. McAlpin’s 
compositions was found among the fortunate seven 
prize pieces at the I. S. M. competit‘on in January 
last, when they were presented at the conference 
in London. The organ is a fine three-manual in- 
strument by Bevington, with about fifty stops, and 
in Mr. McAlpin’s hands admirably serves its pur- 
pose. 
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Che National Eisteddfod. 


Sexy HE National Eisteddfod was held in 
Bangor from September gth to 13th, 
ahd proved to be in every respect a 
great success. A spacious pavilion, 
capable of seating about 10,000 per- 
sons, was specially built for the 
meetings, and when we say that this building was 
full each day—and packed on two occasions at least 
—it will be understood that the Eisteddfod is a most 
popular institution. Though the audiences were so 
large, and at times noisy with enthusiasm, there 
was nothing like disorder. 

Prizes were offered on many subjects, but the 
musical competitions created the keenest excite- 
ment. Vocal and instrumental solos brought for- 
ward many competitors. But the chief interest 
centred in the choir contests, more especially that 
known as “ The Chief Choral,” for choirs of 130 to 
150 voices. For this a prize of £150 was offered, 
with a gold medal for the conductor. The adjudica- 
tors were Drs. Coward, Parry, Roland Rogers, Mr. 
Emlyn Evans, and Lieut. Miller. Nine choirs 
entered. The test pieces were “Come, let us sing,” 
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from Mendelssohn’s gs5th Psalm; “I wrestle and 
pray,” Bach; and “The Storm,” by Dr. Roland 
Rogers; the last two being sung unaccompanied. 
Some excellent singing was heard from several of 
the choirs. The Shrewsbury Choir sang first, and 
gave a very creditable performance, but their tone 
was thin, and the singing lacked vigour. The 
Potteries proved to be a very fine choir. . Their 
expression was excellent, and time and tone 
good. “The Storm” was really magnificently 
sung. Most of the singers sang throughout 
without notes. The Holyhead Choir was com- 
posed largely of young voices, and the conductor 
was hardly wise to spread out his forces. Had he 
formed them into a compact mass they would have 
done better. Huddersfield Choir made some good 
points, but they spoiled their chance of a 
prize by over-accenting the notes, which gave a 
very jerky effect. The North Staffordshire Choir 
is a very fine body of singers, their tone and balance 
being very good indeed. All the pieces were beau- 
tifully given, and “The Storm” ended in tune. 
The conductor, Mr. J. Whewall, conducted easily 
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and gracefully. The Barry Choir sang their accom- 
panied piece much better than the other two, these 
being too level. The Isle of Man Choir had stronger 
male than female voices, with the result that there 
was a lack of balance. “I wrestle and pray” was 
sung like an exercise. In the Festiniog Choir the 
contralto was weak, but there was commendable 
expression throughout. The Blackpool Choir was 
good, but the basses were a bit rough and uncer- 
tain on their upper notes. Dr. Coward gave the 
adjudication amid intense excitement, and after 
mentioning the various points of excellence and 
otherwise of each choir, he said that the adjudicators 
were all of one opinion—that the prize must go to 
the North Staffordshire District:Choir. It appears 
that this choir took the prize in the same competi- 
tion last year. 

The Male Voice Choir contest (forty to fifty 
voices) was listened to with much interest. Nine- 
teen choirs entered, and only three failed to appear. 
The test pieces were “The word went forth,” Men- 
delssohn, and “The long day closes,” Sullivan. 
Most of the choirs sang very creditably, but the 
winners—the Manchester Orphans’ Prize Glee 
Society—were as near perfection as possible. 

In the Female Choir Competition seven choirs 
sang, including one from America, and as may be 
presumed, these singers were received with great 
applause on taking their places in the orchestra. 
After a very keen contest, the prize was given to 
the Blackpool Choir. The Marquis of Anglesey 
kindly gave a second prize to the American choir. 
The adjudicators said that in this competition they 
had heard some of the finest singing at the whole 
Eisteddfod. 

The £50 prize in the Second Choral Competition 
was won by the Waenfawr and Llanrug Choral 
Union, the decision being hailed with delight. 

Pendref Congregational Choir won the £10 Ios. 
prize for Congregational choirs of thirty to forty 


voices. 
The Eisteddfod proper commenced at 10.30 each 
day, and continued till about 5 o'clock. In the 


evenings concerts were given by a choir of about 
300 voices, ably conducted by Dr. Roland Rogers. 
“The Golden Legend,” “Israel in Egypt,” with 
Misses Evangeline Florence, Clara Williams, Lalla 
Parry, Maggie Davies, L. Teify Davies, and 
Messrs. D. Frangcon Davies, Gwilym Richards, 
William Davies, Madoc Davies, and David Hughes 
as principals filled two evenings. Riviere’s 
orchestra played the accompaniments. A work, 
“Psalms of Praise,” by D. Christmas Williams, 
a promising Welsh composer, and miscellaneous 
items made up the programme for the other 
two evenings. All the concerts were thoroughly 
enjoyed. ‘The chorus singing was perhaps the most 
prominent feature. Dr. Rogers had got together a 
very fine body of singers, and under his skilful and 
experienced training they gave a capital account of 
themselves, except two unaccountable failures of 
entry in the Handel choruses, which necessitated a 
restart. 

The business arrangements of the Eisteddfod were 
well carried out by a local committee,and in Messrs. 


A. C. Downs and R. W. Parry they had two most 
efficient secretaries. 

There was one disappointment manifested 
amongst the audience, viz., that three out of the 
four chief choral prizes were taken by English 
choirs. 
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Nonconformist Church 
Organs. 
DOWNS CHAPEL, CLAPTON. 
Re- built by Messrs, Peter Conacher & Co. 
Three Manuals, Compass CC to G, 56 Notes. 
Pedal Organ CCC to F, 30 Notes. 


Great Organ. 
. Bourdon ., «. Woed .. ach 16 feet. 


I 
2. Open Diapason Not Metal... i 8 oy 
3. Open Diaapson No2 Metal .. oe 8» 
4. Violda Gamba .. Metal .. a 8 oy 
5. Stopped Diapason Wood .. sid 8 » 
6, Viola - .- Metal... ee 8 » 
7. Principal .. oo SMORD ne a 4 4 
3. Harmonic Flute Metal .. is 4 » 
g. Fifteenth Te ae ra 2 
Io, Sesquialtera(2 ranks)Metal .. is 
11. Trumpet .. .. Metal... ae 8» 


Swell Organ. 


12. Lieblich Gedact .. Wood .. aca 16 feet 
13. Open Diapason Metal & Wood 8 

14. Rohr Flite Wood & Metal 8 

15. Keraulophon .. Metal si 8 

16. Salicional . weetel) Vs a 8 

17. Voix Célestes Spotted Metal ne S$ 
18, Principal .. Metal 4 

19. Mixture (3 ranks) Metal 

20, Oboe a .. Metal 8 

21. Horn _ .. Metal .. i 8 


Choir Organ. 


22, Dulciana .. .. Metal... + 8 on 
23. Stopped Diapason Wood .. a S 
24, Suabe Flute .. Wood eo ss 
25. Piccolo .. .. Metal .. ae 
26, Clarinet .. .. Metal Bet v3 


Pedal Organ. 
27. Open Diapason ., Wood .. a i6 feet, 


28. Bourdon .. eo eee os 16. ~% 

29. Lieblich Bourdon Wood .. oe 10g 

30. Violoncello oo) WORE 66 are a 
Couplers 


34. Great to Pedal. 
35. Choir to Pedal. 
36. Tremulant to Swell. 


31. Swell to Great. 
32. Swell to Choir, 
33. Swell to Pedal. 
Accessories. 

Three Pneumatic buttons to Great Organ and three 
to Swell Organ. 

One combination pedal to Pedal Organ. 

Balanced Swell Pedal. 

Poppit pedal to Great to Pedal. 

Tubular Pneumatic Action throughout to keys, 
pedals, drawstops, and couplers. 

Console for Organist behind pulpit. 
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Some Suggestions on the Maintenance of the 
Cempo in Modern Psalmoody. 


By ORLANDO A, MANSFIELD, Mus.Doc. TRINITY ‘JNIVERSITY, TORONTO, 
F.R.C.0., b.Mes-L.C.e., LF C.£. 


Author of “ The Student's Harmony,” etc., etc.) 


SA OWEVER $ greatly musicians may 
differ as to what constitutes correct 
tempo in modern psalmody, all 
those who have had practical experi- 
ence in church music will be quite 
prepared to admit that the tendency 
on the part of ordinary congregations is to slacken 
the tempo rather than to increase it—in other 
words, to drag rather than to hurry. And this con- 
sensus of opinion is not only based upon observa- 
tion, and, therefore, in exact accordance with fact, 
but it is in agreement with the deductions which 
experience would lead every practical musician to 
draw from the performances ¢f the uninitiated. 
Knowledge is power in music as in all other things, 
and the power which manifests itself in a confident 
bearing and spirited movement is only given to 
those who have found wisdom and gotten under- 
standing. The performances of the musically in- 
efficient can never be characterised by that regu- 
larity of rhythm and firmness of tempo which are so 
obvious in the renderings of finished artists. Hence 
we must not be surprised to find that, if left to 
themselves, the vast majority of our congregations 
will, in all probability, drift into a tempo the 
reverse of exhilarating—a tempo as foreign to the 
true spirit of worship music as is the excessive speed 
which characterises the psalmodic accompaniments 
of many an ill-trained amateur organist of to-day. 
But to state the existence of an evil and to hint at 
its cause are comparatively easy tasks compared to 
a demonstration of these causes, and an indication 
of their remedy. And as it is with the latter 
branches of the subject that this paper is intended 
to deal, we feel justified in asking for the indul- 
gence of our readers while prosecuting our en- 
quiries, and making our suggestions as to the main- 
tenance of a desirable tempo in modern psalmody. 

On the part of the congregation “ dragging,” as 
it is somewhat loosely but conveniently termed, 1s 
often the outcome of something more than mere 
musical deficiency. Physically, the vicious habits 
of breathing, or, rather, of gasping, which are prac- 
tised daily by most of our fellows, are fatal to 
promptness and attack in any vocal efforts. Nor is 
the attitude adopted by the “dear hearer” often 
much better than his respiration. The average 
congregationalist, in the matter of rising, is some- 
times worse than the deluded Babylonians of Nebu- 
chadnezzar’s day, for they certainly put themselves 
in motion as soon as they heard “the sound of the 
cornet, flute, harp, sackbut, psaltery, and all kinds 
of music,” but the modern worshipper is seldom 
risen and standing upright until the first line of the 
hymn has been sung. Thus, faulty breathing and 





improper attitude render him physically unready to 
impart any go or energy to the rendering of the 
people’s part of the worship music. Mentally, also, 
our friend :s often considerably out of the way. In 
some instances he has no interest whatever in the 
musical part of the worship, or he is imbued with 
the idea that any kind of shouting—* hearty sing- 
ing” he calls it—will do just as well as the singing 
of praises with understanding to which the Scrip- 
ture moves us. We believe that these physical and 
mental causes have almost as much to do with the 
slovenly and sluggish psalmody we hear from time 
to time as has musical inefficiency. And we are the 
more confirmed in this belief because we hold that, 
given an adequate organ together with an efficient 
organist and choir, the part of the average member 
of the congregation is simply one of imitation. 
Consequently, with the people who persistently sing 
something like half a beat behind the organ and 
choir we have no sympathy whatever ; for, as even 
sub-human creatures are possessed of the faculty of 
imitation, such a performance would almost seem 
to be due if not to indifference then to obstinacy or 
something worse. 

In the case of the choir, dragging is tar less ex- 
cusable than in the case of the congregation; but, 
fortunately, it is much easier to cure. For, on 
the one hand, we have to deal with a much smaller 
body of delinquents and, on the other hand, the 
latter are, or should be, possessed of sufficient 
musical ability and sensibility to render them cap- 
able of appreciating a musical example and com- 
prehending musical instruction. In the hands of 
a capable and conscientious choirmaster faults of 
breathing, posture, and attack, if not unknown, 
should be capable of speedy extermination by disci- 
pline and special exercises. But a frequent cause of 
dragging in choirs is the want of accent exem- 
plified in their singing, this deficiency being 
largely due to the constant singing to organ ac- 
companiment only, 7.e., organ accompaniment of 
the usual excessively J/egato type, concerning 
which we shall have something to say later on. 
Choirs who sing part songs, and other music with 
pianoforte or orchestral accompaniment, are by no 
means so prone to dragging as those who confine 
their attention exclusively to church music with 
organ accompaniment only. But even under the 
latter circumstances, and apart from any fault 
which may be attached to the organ accompaniment, 
dragging may be largely cured by rehearsing hymn 
tunes, and other church music, entirely unaccom- 
panied, but with special attention to accent as ex- 
plained and exemplified by an intelligent and effi- 
cient choirmaster. Effective phrasing is often a 
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help to correct tempo, in breaking up the deadly 
monotony which sometimes affects the hymn tune 
singing of our choirs, keeping the singers alert and 
on the look out for effect, in which watchfulness 
tempo will be sure to come in for its share. Slacken- 
ing speed at the end of the verses of a hymn is a per- 
nicious practice, evea more misleading to the con- 
gregation than to the choir; while the still viler 
habit of slackening speed when a passage of a hymn 
is sung Piano, is productive of even greater con- 
fusion, as the original tempo is seldom, if ever, re- 
sumed. This latter fault, however, should be un- 
known in well-trained choirs. Attention should 
especially be paid to the second verse of a hymn, 
the pons asinorum of congregational psalmody, for 
here the indifferent congregationalist gets his 
chance. Perhaps it has taken the whole of the first 
verse to get him into something like attitude, and 
allow him to find his breath, but in the second verse 
he asserts himself with a “now or never” sort of 
air, and frequently swamps the singing if the choir 
and their leader be not on the guz vive. And here 
we would repeat our plea for an uniform speed for 
all modern psalmody, fully aware that many of the 
acknowledged authorities upon this subject are 
dead against us. Yet we speak from almost a quar- 
ter of a century's experience of church psalmody, 
and do not hesitate to place it upon record that in 
our opinion and experience nothing contributes so 
much to uncertainty,—and uncertainty is the parent 
of delay,—as varying the tempo of certain hymn 
tunes because the words to which they are set con- 
tain certain sentiments, or because the tunes them- 
selves were written at a certain time or emanate from 
a certain school of church musicians. As well might 
one print the hymns of Watts and Wesley in roman 
characters, and the prodactions of the modern 
hymnodists in italics, or adopt a different tempo and 
pronunciation in their public reading. 

The rhythmical construction of some hymn tunes 
is also calculated to create uncertainty in the tempo. 
The semibreve at the commencement and conclu- 
sion of each line of a common metre tune used to 
be a great stumbling-block, but it has now practi- 
cally given way to the minim and dotted semibreve. 
But tunes in which long notes occur on the accented 
beats of the melody are a constant source of danger 
if not opposed by moving notes of shorter value in 
one or more of the lower parts. The miserable 


effusion known as “ Holley” is a very bad example 


of this class of tune, while “ Rockingham,” with the 
flowing harmonies usually adopted in modern 
hymnals, shows how this difficulty can be best over- 
come, 

But, perhaps, the greatest responsibility for the 
maintenance of a satisfactory tempo in the simpler 
forms of worship music rests upon the organist. 
Even if he be of a sufficiently courageous turn of 
mind not to give in to the congregation when they 
suffer from a fit of dragging (as they generally do on 
some bright summer morning, such is the perversity 
of human nature), and be too good a musician to 
slacken at piano passages, or to give out a hymn 
tune at a slower or quicker tempo than that at which 
he intends it to be sung, still there are many matters 


of organ technique which should be attended to with 
constant care if the psalmodic tempo is to be pre- 
vented from lapsing into the slovenly and depress- 
ing. First and foremost amongst these points of 
technique is that of touch. Happily, in these days 
of improved organ mechanism the old notions of 
what constituted a correct organ touch are practi- 
cally exploded, and the up-to-date organist is fol- 
lowing the advice we gave (with all due diffidence) 
many yeats ago, and have been practising ever since, 
namely, to make the touch on the organ a close copy 
of the passage-touch on the pianoforte, only adopt- 
ing an uniform finger-blow for every key struck. By 
this means accent becomes possible, and phrasing 
easy; and nothing assists a choir so much as an 
organ accompaniment carefully accented, and 
phrased in accordance with the punctuation of the 
words. With a correct touch, the organist will not 
be guilty of the offence of tying every repeated note 
in whatever part, but remember the advice of Dr. 
Hopkins to the effect that “ ‘Those repetition notes 
that occur in the melody should not be combined, 
but on the contrary should, generally speaking, be 
repeated with great distinctness. As such notes pre- 
sent no melodic movement, but only rhythmic pro- 
gress, congregations have on that account a ten- 
dency to wait to hear the step from a note to its re- 
iteration announced before they proceed ; so that if 
the repetition note be not clearly defined, hesitation 
among the voices is apt to arise, and the strict time is 
lost. A very little will suffice to steady and connect 
the organ tone ; a single note frequently being suffi- 
cient for that purpose, and that even in an inner 
part. A repetition note in the bass part may freely’ 
be iterated on the pedal, particularly if there should 
be a tendency among the voices to drag or proceed 
with indecision.” To this excellent advice there is 
nothing to be added, except to point out to our 
readers that it should have the greater force because 
coming from one who was trained and deeply imbued 
with the traditions of the older school of organ play- 
ing. And while alluding to reiterated notes upon 
the pedal it may be as well to direct attention to the 
importance of the staccato pedal as a factor in the 
maintenance of correct tempo. A bass part pedalled 
staccato, with a more powerful pedal organ than 
would be advisable in purely legato passages, will 
rouse a congregation like the beat of a drum or the 
pizzicato of a double bass, and render resistance 
absolutely useless. Come on they must, fall into 
line they cannot possibly avoid, be they the most un- 
ruly choir or congregation. ‘The throb of the pedal 
organ vibrates throughout the whole building, and 
leaves its rhythmic impress upon the most stolid of 
the worshippers. The only wonder to us is that so 
simpie an expedient is not cftener adopted. But 
perhaps our starved pedal organs have much to do 
with this omission. In accompanying fiano pas- 
sages the staccato pedal is of equal value, although 
requiring great discretion in its employment. But 
be the music piano or forte, the skilful and intelli- 
gent organist will seek to lead his congregation 
more by bright eight feet and four feet stops than 
by reeds on the swell organ accompanied by absurd 
and exaggerated pumpings of the swell pedal. 
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; All these hints, however, lose much of their force 
if the organ appointed to accompany the service of 
praise be an ‘inadequate, incomplete, or otherwise 
worthless instrument. Such useless kists 0’ whistles 
can never assist in maintaining correct tempo or in 
any way ministering to the devout and reverent 
rendering of the worship music. With their noisy 
actions, defective mechanisms, starved pedal 
claviers, crazy reeds, screaming mixtures, and thin, 
unsympathetic diapasons they are only fit to be cast 
out, like salt which has lost its savour. And in some 
churches in which a “ fayre payre of organes” is duly 
provided the effect of the provision is entirely 
destroyed by the position to which the instrument is 
relegated. Buried in some tiny organ chamber—a 
veritable chamber of horrors to a musician—or thrust 
away into some back gallery as though organs, organ- 
ists, and choirs were alike objects outside the circle of 
recognised aids or necessities to devotion—necessary 
evils to be tolerated only, and that grudgingly, a sort 
of concession to the laxity of the age or the hardness 
of heart of the modern worshipper—what wonder is 
it that in many churches containing organs so con- 
structed or situated, the service of praise is more or 
less of a failure, a byword to outsiders, and a burden 
to those who are responsible for its conduct? Until 
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A copy of “The Choirmaster,” by John Adcock, will 
under this heading. Paragraphs should be sent direct to the 


in this issue was sent by Mr. W. G. Paling, 
METROPOLITAN, 
TOTTENHAM.—Mr. Ernest S. Darke, of Highbury, 


has been appointed organist at the High Cross Con- 
gregational Church (Rev. Cornwall Jones, pastor). 


PROVINCIAL. 

BESSES, NEAR MANCHESTER.—The harvest festi- 
val was held in the Congregational church on Sun- 
day, September 14th, the preacher, morning and 
evening, being the Rev. Thomas Cain, of Stubbins. 
In the afternoon an address was given by the Rev. 
Rowland Sturt, of Broughton. The church was 
beautifully decorated, and the congregations good, 
especially in the evening. Appropriate hymns, etc., 
were heartily sung. The choir, under the direction 
of Mr. Leaver, sung the following selection of 
music :—Morning: Introit, “This is the day” (Sir 
John Goss); Lord’s Prayer (setting by A. W 
Fletcher); anthem, “Great is the Lord” (A. W. 
Marchant, Mus. Bac.); offertory sentence, “He 
that soweth little” (Sir Jos. Barnby). Afternoon: 
Introit, ““O come, let us worship” (R. Horner) ; 
Our Lord’s Prayer (chanted) (Anon.) ; anthem, “The 
eyes of all” (Robert Jackson); offertory sentences 
(Edmund Rogers). Evening: Introit, “ Therefore 
with Angels” (Wm. Smallwood) ; Our Lord’s Prayer 
(sung unaccompanied) (G. A. Blackburn) ; anthem, 
“The Parable of Harvest” (Frank T. Sawyer, Mus. 
Doc.) ; offertory sentences (Dr. George C. Martin) 3 
Vesper (unaccompanied), “Humbly on our knees 
(W. H. Maxfield) 

FOLKESTONE.—On Sunday afternoon, September 
th, an open-air service was held in Radnor Park, 
the collection being in aid of the Victoria Hospitat. 
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the officials of such churches awake to a sense of 
their responsibility there is no hope for the wor- 
ship music conducted therein, and while the 
psalmody of these buildings drags on its weary 
course the congregation frequently drifts away to 
some brighter environment, and the end is some- 
times closed doors and transferred property. 

Yet there is hope in these as in other matters. 
Musical education is slowly advancing, and greater 
knowledge is being brought to bear upon the music 
of the sanctuary. This cannot but mean the death- 
blow to everything that savours of the inefficient 
and the inartistic in our worship, for all of which 
things we thank God and take courage. But the 
pity of it is that many good people, otherwise 
musically educated, seem to have but little per- 
ception of the essentials to successful psalmody, 
and take but little interest in its progress. Such 
people should remember that, according to John 
Stuart Mill, “He who knows only his own side of 
the case, knows little of that,” while others who 
think that psalmody needs only a purely spiritual 
atmosphere for its successful cultivation should 
promptly realise that church music is not so much 
a matter of sentiment as of sanctified common 
sonse, 


the Churches. 


be sent every month to the writer of the best paragraph 
Editor by the 17th of the month. The winning paragraph 


Lord Radnor (Mayor), the members of the corpora- 
tion, various friendly societies, etc., headed by 
the Salvation Army band, marched to the park from 
the Town Hall. ‘The sermon was preached by the 
Rev. J. C. Carlile, and the singing was led by the 
Nonconformist Choir Union, conducted by Mr. E. 
Minshall, and accompanied by the fine band of the 
Honourable Artillery Company. There was alto- 
gether a very large gathering. 

HEYWOOD.—A great improvement has recently 
been made in the Congregational Church by the 
erection of a very handsome new choir gallery at 
the back of the building behind the pulpit. The 
opening service took place on Tuesday evening, 
August 26th, when a grand musical performance by 
the “Greenmount” Congregational and Heywood 
Congregational Church Prize Choirs was given. 
The programme included “ ‘The Wilderness ” (Goss), 
“Judge me, O God” (Mendelssohn), “God hath ap- 
pointed a day” (Tours), “Come unto Him” 
(Gounod), “Hallelujah” (Messiah). The secular 
items consisted of “ The Sands of Dee” (Macfarren), 
“ The Message” (Caldicott), “In the lonely vale of 
streams” (Callcott), Songs were contributed by 
Miss Beswick, “ When the tide comes in” (Barnby) 
(encored), and Mr. R. Smith, “When I survey the 
wondrous Cross” (Wilson), members of the Green- 
mount Choir; likewise by Messrs. W. H. Jewell, 
junr., “Behold I stand” (Jude), and J. Twelves, 
“ The land of little children ” (Bonheur) of the Hey- 
wood Choir, all of which were highly successful. Mr. 
J. Knowles, choirmaster of the Greenmount Choir, 
conducted in a most efficient manner, whilst Mr. 
W. H. Jewell, the church organist and choirmaster, 
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presided at the organ. It is needless to add, the 
reputation of these two fine choirs drew a crowded 
audience, presided over by Mr. C. Ashley, the 
genial chauman of the Manchester N.C.U., who 
offered some practical remarks on the work and 
duties of choirs, choirmasters, and those who attend 
our Nonconformist churches. He observed that 
such singing as was heard that evening was the 
result of hard work, which only musical ability and 
tact could produce. On the following Sunday after- 
nvon a united service of praise was rendered by the 
Heywood U.M.F.C. Prize Choir and the church 
choir. The programme included the anthems, “1 
will sing of the mercies of the Lord” (Darnton), 
“The Lord is my light” (Fletcher), ‘ Say, watch- 
man” (Sullivan), and chorus, “Worthy is the 
Lamb” (Messiah). The choirs acquitted themselves 
in a first-rate manner, due attention being paid to 
the various expressive parts of the anthems. The 
solo, “In the Lord is my light,” was nicely sung by 
Miss C. Metcalf. Mr. James Chadwick sang “ The 
Recit. and Air,” “The Soft Southern Breezes” 
(Barnby), and Mr. Cropper “ The King of Love” 
(Gounod) in an excellent and intelligent style. Mr. 
Stott, A.R.C.O., organist of the Free Church Choir, 
presided at the organ, and Mr. W. H. Jewell con- 
Phe Rev. Dr. Irving gave a very suitable 
address, highly commending the spirit of unity 
which existed between the Free Churches in the 
district, as evinced by the combinations of the dif- 
ferent choirs that had taken part in the reopening 
services. At the evening service the church choir 
alone led the singing, conducted by the organist, 
whilst Mr. J. W. Hartley, A.R.C,O., kindly accom- 
panied very efficiently on the organ. The special 
anthems were “The Lord is loving” (Garratt) and 
“ Sweetly thro’ the night” (Shelley), both of which 
were well rendered. Mrs. J. H. Wall contributed 
in a most beautiful manner a setting of the hymn, 
“My God, my King.” Miss E. Potts also gave in 
a pleasing manner a very good song, the refrain of 
which introduced the hyma, “Lead, kindly light.” 
The Rey. S. Rixon, pastor, preached a most prac- 
tical sermon, and the collections, which were very 
good, amounted to over £30, the whole 
series of services being appreciated by large and 
attentive congregations.’ 

LLEICESTER.—In continuation of the reopening of 
the Aylestone Park Primitive Methodist Church 
after renovation and installation of electric light, on 
Sunday afternoon, September 7th, the choir gave a 
fine rendering of Arthur Berridge’s cantata, entitled 
“The Love of God,” to a crowded audience. The 
choruses were rendered by an _ evenly balanced 
choir of about forty voices, who, thanks to the ener- 
getic choirmaster, Mr. Alfred B. Harris, were up 
to the pitch of perfection, while the excellent organ 
accompaningent by Mr. J. W. Ainge was of the most 
valuable assistance. ‘The help rendered by Misses 
Bosworth and Moore and Franey, with violins, and 
Mr. Cowell, ’cello, was greatly appreciated. The 
solos, duets, quartettes, etc., were beautifully ren- 
dered by the principals, viz., Miss S. Ogden, 
soprano; Miss M. Ogden, contralto; Mr. Lloyd, 
tenor; and Mr. Ludlow, bass. It was acknowledged 
by all that the cantata was a rich musical treat. 


LovutuH (Lincs.).—On Sunday, the 31st August, 
the Northgate Baptists held their centenary and 
renovation services; this being the one hundredth 
anniversary of the formation of the Baptists in 
Louth. The chapel had been closed for the pre- 
vious eight weeks for a thorough cleaning, painting, 
and redecorating ; the organ had also been cleaned 


ducted 


and tuned. Services were held in the school during 
the interim. Very sweet, clean, and fresh looked 
the chapel on the 31st, as the sun shone through 
the stained-glass windows, and very hearty was 
the congregational singing in the opening hymn, 
“O God, our help in ages past,” to the well-known 
tune “St. Ann.” In tact, the singing throughout 
the day was quite inspiring. The choir proved they 
had not been idle, although the organ had been 
silent for so long. They, assisted by members 
from other Free Church choirs, rendered in the 
morning “ Jackson’s Te-Deum in F,” in the even- 
ing the anthem, “Behold, God is my Salvation” 
(A. G. Colborn) and “The Earth is the Lord’s” 


*(R. Smith), the solo parts being taken very ettec- 


tively by Mrs. Pickering (soprano), Miss Bristow 
(contralto), Mr. Morley (tenor), and Mr. Stevenson 
(choirmaster), and Mr. Plant (basses). The choruses 
were well sustained, the whole being very carefully 
and efficiently rendered, and showed painstaking 
efforts had been made to acquit themselves so 
credibly. Mr. Paling, the organist, supported the 
choir in a praiseworthy manner, and proved the 
instrument to be much the better for having been 
cleaned. The Rev. G. B. Croombe, of Derby, was 
the preacher. On Monday the services were con- 
tinued, the preacher in the afternoon being the Rev. 
James Howard James (President of the East Mid- 
land Baptist Association), followed by a tea and 
public meeting in the evening, at which stirring 
addresses were given by the Rev. James H. James, 
Rev. J. Britton (Mint Street Baptist, Lincoln), the 
Rev. H. P. E. Fergusson (pastor), and others. The 
anthem, “The Earth is the Lord’s,” was repeated 
by request. Votes of thanks were passed to the 
speakers, to the friends who had presided at the 
tea tables, and to those who had so kindly assisted 
the choir. ; 
NORTHAMPTON. —On Sunday, September 14th, an 
open-air concert was held in Abington Park, when 
the combined choirs of Victoria Road and Queen’s 
Road churches rendered choruses and anthems. 
Mr. Alexander Tucker was the soloist. The collec- 
tion was for the infirmary. In the evening the pro- 
gramme, with a few slight alterations, was repeated 
in Victoria Road Church after the evening service. 
THORNHILL, NEAR DEWsBURY.—The annual fruit 
banquet in connection with the Primitive Metho- 
dist Church was held on Saturday, September 13th. 
The church was handsomely and artistically 
decorated with plants and flowers for the occasion. 
Suitable addresses were delivered by Revs. D. C. 
Cooper (Horbury) and J. W. Curtiss (Mirfield). Mr. 
H. Robinson (Ossett) presided over the meeting. 
The choir delighted the large audience at intervals 
by rendering selections from A. Berridge’s popular 
cantata, “ The Love of God,” and also the following 
anthems: “Give thanks to our God” (Jessop), “I 
will praise Thee” (Wilson), and “ Thou crownest 
the year with Thy goodness” (Berridge). The latter 
anthem contains a very effective solo for soprano, 
which, in the hands of Miss Lizzie Peace, was sung 
with remarkable taste and expression, the audience 
showing unmistakable appreciation at the close. 
Fruit was distributed amongst the audience at in- 
tervals, and a very pleasant evening was brought to 
a close by the singing of the Doxology. On Sun- 
day, September 14th, the annual flower services 
were held, when Rev. J. W. Curtiss preached appro- 
priate sermons morning and evening. In the after- 
noon the choir gave a musical service, the solos, 
duets, ete., being taken by Misses Peace, Parkin, 
and Wraithmell, and Messrs. Sutcliffe and Swallow. 
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Mr. S. Peace accompanied on the organ in his usual 
careful and painstaking manner. 

WALSALL.—The harvest festival services in con- 
nection with Trinity Wesley Church were held on 
Sunday, September 14th. Rev. F. Cowles (newly- 
appointed minister of Pelsall) preached at the 
morning service, and Mr. W. H. Jope (of Wednes- 
bury) at the evening service. Special music was 
rendered by the choir at each service. Morning : 
“Te Deum in F” (Smart); anthem, “Ye shall 
dwell in the iand” (Stainer). Evening: Anthems, 
“While the earth remaineth” (Maunder), * The 
Wilderness” (Goss), air, “Thou shalt break them” 
(solo, Mr. J. Whitehouse); chorus, “ Hallelujah” 
(Handel). in the afternoon a special “ Harvest 
Thanksgiving” cantata (composed by Geo. Shinn, 
Mus. Bac.) was rendered by the choir, the solos and 
quartettes being taken by Miss F. Boulter (soprano), 
Miss A. Edwards (contralto), Mr. J. Whitehouse 
(tenor), Mr. E. J. Cotterell (bass). Every credit is 
due to these artists for the able manner in which 
they rendered the various items allotted to them. 
The choir is to be highly congratulated upon their 
excellent performance throughout the day. Too 
much praise cannot be given to Mr. Thos. Cotterell, 
organist and choirmaster, for the artistic and 
masterly accompaniments throughout the day. 
Before the evening service, Mr. Cotterell gave a 
short organ recital, playing “Sonata” No. 4 (Men- 
delssohn), “ Offertoire” No. 5 (Batiste), “Air with 
variations ” (Haydn), “Andante” (Chinner). Other 
pieces played for voluntaries during the day were 
“ Nocturne” in A (Muro),“ Vesper Hymn” (Adams), 
“ Offertoire” B minor (Batiste), “The Lost Chord” 
(Sullivan), “Chorus of Angels” (Clark), “Fix’d in 
his everlasting seat” (Handel). The various items 
were played with exceptional skill and ability, and 
were much appreciated by the large congregations. 


Staccato WNotes. 


THE season of opera in English at Covent Garden 
has proved a success. 

THE attendance at the Worcester Festival was not 
sw good this year as last. 

Mr. A. C. WHITE, the well-known double bass 
player, died recently in his seventy-second year. 

AN Austrian violinist has coastructed a new viola 
which can be fingered in the same manner as the 
violin. 

Dr. ELGAR will be one of the conductors at More- 
cambe Musical Festival in 1903. Dr. McNaught 
will be associated with him. 

Mr. A. GILL has resigned the conductorship of 
the People’s Palace Choir, and Dr. W. Lemare that 
of the Bow and Bromley Choir. 

THE will of the late Mr. T. P. Chappell, the 
music publisher and instrument maker, has now 
been proved. He has left £141,413. His money is 
divided between his wife, his son, and three 
daughters. He has left £500 to St. George’s Hospi- 
tal and £100 to the Teddington Cottage Hospital. 
There are several small private bequests, but 
nothing is left to any of the musical charities. 

AN amusing incident occurred at Madame Patti’s 
concert at Brecon, in aid of the Brecon Hospital, 
when the famous singer and Mr. Santley appear to 
have been driven from the platform by a wasp. The 
vocalists, being encored in a duet by Donizetti, had 
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just begun to sing again when Mr. Santley burst out 
laughing and left the platform. Madame Patti 
attempted to continue, but in vain, and had to ex- 
plain, after much cheering, that “a wasp had been 
trying to get into her mouth.” 


New Music. 


NOVELLO AND CO., BERNERS STREET, W. 

The Temple. An Oratorio. By H. Walford 
Davies, Mus.Doc. 4s.—We can very heartily con- 
gratulate Dr. Davies on his first oratorio, which was 
written specially for the recent Worcester Festival. 
It is certainly the best work yet produced by this 
young and promising composer, and it will bear 
favourable comparison with similar works by living 
writers. It goes without saying that Dr. Davies 
has musical skill, but he evidently has much 
resource at command, likewise fine feeling and ex- 
cellent ideas, which he cleverly works out. “‘Uhe 
Temple” is not an easy work, and its performance 
will be limited to large bodies of trained singers. 
The choruses are striking, the last one, “ King of 
Kings! Lord of Lords!” being exceedingly fine. 
No. 6, “ Blessed be Thou, Lord God,” for baritone 
solo and chorus, is very effective. ‘he solo work 
is divided between a soprano, tenor, and baritone. 
No. 14, “O Lord God of Israel,” for tenor, is pro- 
bably the best solo, and here we have intense 
feeling, a fine effect being made by part of the 
chorus singing now and again, “Hear Thou from 
heaven, even from Thy dwelling-place.” We hope 
Dr. Davies will write some smaller works of a 
somewhat similar character, but suitable for choral 
societies of moderate ability. 

O Praise the Lord! Yor Orchestra and Chorus. 
By H. Herbert Brewer. 1s.—This interesting work 
consists of three numbers, the words being selected 
from the Psalms. It is specially suitable for Church 
festivals, and is, on the whole, pretty straight- 
forward. 

Deborah and Barak. ¥or Soprano and Baritone 
Soli, Chorus, and Orchestra. By Hugh Blair. 2s. 6d. 
—This cantata will commend itself to choral 
societies, though the division of the four parts will 
be an obstacle in some cases. But it is well written, 
and will prove effective in performance. 

“MUSICAL JOURNAL,” 29, PATERNOSTER ROW, E.C. 

A Choral Fantasia on National Airs. Arranged 
by Arthur Berridge. 2d.—A very “taking” piece 
for a “popular” programme. ‘The airs introduced 
are “ The Miller of the Dee,” “ The Bay of Biscay,” 
“ Hearts of Oak,” “Home, Sweet Home,” and “ God 
Save the King.” It was sung at the Crystal Palace 
in June by a choir of over 2,000 voices with 
striking effect. 

BAYLEY AND FERGUSON, 2, GREAT MARLBOROUGH 
STREET, W. 

The Sea of Galilee. Cantata. By Charles Darn- 
ton. 2s.—The words of this cantata were selected 
or written by the Rev. P. W. Darnton, B.A., and 
are intended to illustrate some scenes and les- 
sons from the life of Christ. The music is melo- 
dious, and very singable. It is intended for church 
use, and is very suitable for the purpose. Four 
soloists are required, but there is nothing very 
exacting in the work assigned to them. The entire 
work could be well rendered by many a church 
choir. For the purpose for which it was written, we 
can commend the Cantata. 
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Recital Programmes. 


LLANDUDNO.—At the opening of the new memorial 
organ at Christ Church (Congregational), Mr. 
S. W. Pilling played the subjoined :—- 


Slow Movement oy Ss 4 Smart 
Introduction and Fugue Rheinberger 
Cantiléne Pastorale ... ae sie Grison 
Toccata in A minor ... aes nee Krebs 
Andantino, La Cloche du Soir Chauvet 
March in D . Mendelssohn 


Minuetto and Trio (Symphony in G minor) 


Bennett 
Allegretto Scherzando Th. Salomé 
Song without Words ... Holmes 


Introduction and Variations on Pleyel’s 
German Hymn oe sia ee Lemare 
Fantasia in C major ... Baldwin 
CALLANDER—U.F. CHURCH.—Recital by Mr. S. 
Philip Thornley, on September roth. — Pro- 


gramme :— 


King Edward “Coronation” March... Hollins 
“ Morgenstumming,” “Ases Tod” 
(“ Peer Gynt” Suite) Grieg 


Song, “Abide with me” (Miss J. M‘Gregor) 
Liddle 

Pastorale, Nuptial March és Guilmant 

Fantasia and Fugue (Sonata in B flat minor) 


Rheinberger 
Air, “ O for the wings of a dove” (Miss Campbell) 

Mendelssohn 
“Vesper Bells”... Spinney 
Capriccio ne ps site x Lemare 
Overture, “Oberon” ... “ae pea Weber 


ANecidentals. 


Mr. W. KUHE, the well-known entrepreneur, told 
an amusing story at the distribution of prizes to the 
students at the Brighton School of Music, which 
was all the more interesting by reason of the pre- 
sence of Signor Arditi himself. That composer’s 
celebrated “11 Bacio” had just been rendered by a 
young lady student. Mr. Kuhe said: “I wonder 
how many of you know what ‘Il Bacio’ means? I 
will tell you; it means ‘the kiss.’” The interpre- 
tation created much laughter, in which Arditi 
joined. Mr. Kuhe went on to explain how shortly 
after the song became popular Signor Arditi was 
besieged by a crowd of lady students, most of them 
very good-looking, who told him that they had only 
one “ J] Bacio” amongst them. “We all like your 
‘T] Bacio,’ and please will you give all one.” “ Well,” 
proceeded Mr. Kuhe, “ Signor Arditi is very good- 
natured, and he was quite willing to do so, but there 
was something in the way. Madame Arditi would 
not hear of his being so generous! ” 





A WELL-KNOWN divine, whose theological dis- 
courses draw crowded houses in all the principal 
cities, accepted an invitation to lecture in a small 

rovincial town, but discovered afterwards that he 

ad a prior engagement on the same date. He 
accordingly apologised, and offered to make good 
any loss the society might incur through his delin- 
quency. A few days later he received a letter from 





the secretary, assuring him that no harm was done, 
and enclosing a handbill which the divine is never 
tired of reading to his amused friends:—*“ As the 
Rev. Mr. —— 1s unable to give his advertised lec- 
ture on ‘Conscience’” (announced the bill), “ four 
members of the B—— nigger minstrel troupe have 
kindly volunteered to perform instead a scream- 
ingly laughable farce, entitled ——. Any person 
who has bought a ticket for the other entertainment 
may have it transferred to this on payment of six- 
pence extra.” 

THE minister who was to preach in a certain 
church was a stranger. He did not know exactly 
where the church was situated, and when he did 
find it, it was fifteen minutes past the hour of ser- 
vice. He got into the pulpit and gave out, “Art 
thou weary ?” 





THE members of a village choir in the county of 
Durham had among their number one whom we wil! 
call John. 

John was a very erratic singer, and sometimes 
would sing bass, sometimes tenor, and sometimes 
alto, just as it suited his inclination. 

This was not agreeable to one of his confréres, 
who, at the close of a service at which the changes 
had been more than usually prolific, thus admon- 
ished him: 

“Look ’ere, if thou’s gannin to sing bass, sing 
bass; if thou’s gannin to sing tenor, sing tenor; 
but let's have nee shandygaff.” 





COINCIDENCES of a ludicrous character are liable 
to occur in the most solemn services. Rev. C. R. 
Moses, of Virginia, an American Baptist preacher 
of considerable renown, spent a Sunday in Rich- 
mond, a few years ago, soon after he had visited 
the beautiful regions around Mountain Lake. Being 
invited by one of the city pastors to preach, toward 
the close of the sermon he gave as an illustration 
a vivid description of the wonderful landscape 
scenes which he had just beheld, and as he closed, 
called on the choir to sing something of their own 
selection. They struck up the old hymn beginning, 
“There is a land of pure delight,” but when they 
reached the fourth stanza these words confronted 
them :— 

Could we but climb where Moses stood, 
And view the landscape o’er. 


They tried to sing, but broke down. The congre- 
gation followed their example, and the service 
closed in general merriment. 


-—— 


Co Correspondents. 


DIAPASON.—Use your eight and four feet flue 
stops, carefully avoiding the reeds, except for a few 
chords at a climax. 

JUNIOR.—Get particulars of Trinity College 
examinations. These will probably suit you best. 

A. T. B.—Get Randegger’s “Singing Primer” 
from Novello and Co. This will help you consider- 
ably. 

The following are thanked for their communica- 
tions: A. R. (Morpeth), W. W. (Warwick), T. F. 
(Hereford), S. T. A. (Norwich), W. J. (Perth), J. J. 
(Monmouth), T. D. B. (Margate), J. B. (Peckham), 
D. R. (Taunton). 
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SECOND EDITION NOW READY. 





A NEW CANTATA FOR GENERAL USE. 


The Choirmaster. The TPUMph of the Cross 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of ‘‘ The Singer’s Guide,” “ Catechism of Music,” ete. 


“Most helpful little manual we have met for a long 
time. ., . . Altogether a capital book. We recommend it 
warmly to all church musical workers.” 

—Glasgow Herald, December 20th, 1901. 
“Should become a veritable vade mecum to the choir- 
master and choral conductor.”— Piano Journal. 


‘Excellent little book. . . 
practical.’ —Lioyd’s, 


. Advice given is thoroughly 


‘“‘ We have nothing but praise for Mr. Adcock’s book.” 
—Organist and Choirmaster. 
‘*A useful book for all who have anything to do with 
choirs.”—Daily Graphic. 


Cloth boards, 2s, net. 


LONDON: 
“Musica JouRNAL” Orrice, 29, Paternoster Row, ©.C. 
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By ARTHUR BERRIDGE. 


A reverent and effective setting, the words carefully 
selected, and the music appropriately written. The opening 
hymn and chorus deal with the triumphal entry, and the 
remainder of the work to the events of the following 
week—Gethsemane, the trial before Pilate, and the Cruci- 
fixion. The final chorus is an Easter Hymn in anthem 
form, “ Hallelujah! Christ is Risen.” (Time, about 1 hour.) 


Staff Notation, 1s.; Tonic Sol-fa, 6d. 
SAMPLE, 7 STAMPS. 
Words for Congregation (with music of two Congrega- 
tional Hymns), 48. per 100 net. 


’ 
‘*MuSICAL JOURNAL” ( FFICE, 29, Paternoster Row, E.C. 





BEFORE YOU ARRANGE YOUR NEXT 
CONCERT SEND FOR A COPY OF .. 


Arthur Berridge’s New Cantata, 


THE LOVE OF GOD. 


The words are selected from the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets. 


“ The sentiment of the words throughout accords well with the 
title, voicing a strong and glad recognition of the love of God. 
‘Ihe vecal parts are characterised by free and pleasing movement 
without being unduly taxing.”—T7he Presbyterian. 

“* Easy and tuneful.”—Musical News, 


Price 1s. both Notations Sample copy to Choirmasters for 8d. 


““MusicaL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 





THE ORGANIST’S 


MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Edited by E. 


MINSHALL. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





Volumes I, II, IIL, IV., and VW., Price 13/6 each. 


List of Gontents sent on application. 





VOLUME VI. 


November, 1901, contains— * 
Triumph of the Cross (Jubilant March), W. C, Filby, L.S.M, 
Evensong. Bruce Steane. 
ager sg Fp contains— 
Melody in D-flat. jas. 1. Houghton, 
The Evening Beli. J. P. Attwater, F.R.C.O. 
Season, 1008, Sg ee aco 
et Hymne Seraphique. E. H. Smith, F.R.C.O. 
Per Bott Movements by We C. Filby, .S.M. No. 1.—By the 
Waters of Babylon, No, 2.—By Cool Siloam. 


Introduction and Variations on ‘ Benediction.” 


| The Both Fate. Bruce Steane. 


May, 1902, contains— 


} Coronation March. Bruce Steane, 


editation. Jas. Lyon. 


Andante Moderato. Charles Darnton. 


July, 1902, contains— 
W. H. Maxfield, 
ac. 


us. 
“Daybreak.” Bruce Steane. 
Se 


ptember, 1902, contains — 
Bruce Steane. 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, EC, 
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Recital Programmes. 


LLANDUDNO.—At the opening of the new memorial 
organ at Christ Church (Congregational), Mr. 
S. W. Pilling played the subjoined :—- 


Slow Movement ets Smart 
Introduction and Fugue Rheinberger 
Cantiléne Pastorale Grison 


Toccata in A minor ... ses cae Krebs 
Andantino, la Cloche du Soir Chauvet 
March in JD _ ane _ Mendelssohn 
Minuetto and Trio (Symphony in G minor) 


Bennett 

Allegretto Scherzando Th. Salomé 

Song without Words ... a cs Holmes 
Introduction and Variations on Pleyel’s 

German Hymn Lemare 

Fantasia in C major ... Baldwin 


CALLANDER—U.F. CHURCH.—Recital by Mr. S. 
Philip Thornley, on September roth. Pro- 
gramme :— 


King Edward “Coronation” March... Hollins 
“ Morgenstumming,” “Ases Tod” 
(“ Peer Gynt” Suite) Grieg 


Song, “Abide with me” (Miss J. M‘Gregor) 
Liddle 
Pastorale, Nuptial March... pict Guilmant 
Fantasia and Fugue (Sonata in B flat minor) 


Rheinberger 
Air, “ O for the wings of a dove” (Miss Campbell) 

Mendelssohn 
“Vesper Bells” Spinney 
Capriccio ne Lemare 
Overture, “ Oberon” Weber 


Necidentals. 


Mr. W. KUHE, the well-known entrepreneur, told 
an amusing story at the distribution of prizes to the 
students at the Brighton School of Music, which 
was all the more interesting by reason of the pre- 
sence of Signor Arditi himself. That composer’s 
celebrated “11 Bacio” had just been rendered by a 
young lady student. Mr. Kuhe said: “I wonder 
how many of you know what ‘Il Bacio’ means? I 
will tell you; it means ‘the kiss.’” The interpre- 
tation created much laughter, in which Arditi 
joined. Mr. Kuhe went on to explain how shortly 
after the song became popular Signor Arditi was 
besieged by a crowd of lady students, most of them 
very good-looking, who told him that they had only 
one “ I] Bacio” amongst them. “We all like your 
‘T] Bacio,’ and please will you give all one.” “ Well,” 
proceeded Mr. Kuhe, “Signor Arditi is very good- 
natured, and he was quite willing to do so, but there 
was something in the way. Madame Arditi would 
not hear of his being so generous! ” 





A WELL-KNOWN divine, whose theological dis- 
courses draw crowded houses in all the principal 
cities, accepted an invitation to lecture in a small 
provincial town, but discovered afterwards that he 
had a prior engagement on the same date. He 
accordingly apologised, and offered to make good 
any loss the society might incur through his delin- 
quency. A few days later he received a letter from 
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the secretary, assuring him that no harm was done, 
and enclosing a handbill which the divine is never 
tired of reading to his amused friends:—* As the 
Rev. Mr. —— is unable to give his advertised lec- 
ture on ‘Conscience’” (announced the bill), “four 
members of the B—— nigger minstrel troupe have 
kindly volunteered to perform instead a scream- 
ingly laughable farce, entitled ——. Any person 
who has bought a ticket for the other entertainment 
may have it transferred to this on payment of six- 
pence extra.” 


THE minister who was to preach in a certain 
church was a stranger. He did not know exactly 
where the church was situated, and when he did 
find it, it was fifteen minutes past the hour of ser- 
vice. He got into the pulpit and gave out, “Art 
thou weary ?” 





THE members of a village choir in the county of 
Durham had among their number one whom we will 
call John. 

John was a very erratic singer, and sometimes 
would sing bass, sometimes tenor, and sometimes 
alto, just as it suited his inclination. 

This was not agreeable to one of his confréres, 
who, at the close of a service at which the changes 
had been more than usually prolific, thus admon- 
ished him: 

“Look ’ere, if thou’s gannin to sing bass, sing 
bass; if thou’s gannin to sing tenor, sing tenor; 
but let's have nee shandygaff.” 





COINCIDENCES of a ludicrous character are liable 
to occur in the most solemn services. Rev. C. R. 
Moses, of Virginia, an American Baptist preacher 
of considerable renown, spent a Sunday in Rich- 
mond, a few years ago, soon after he had visited 
the beautiful regions around Mountain Lake. Being 
invited by one of the city pastors to preach, toward 
the close of the sermon he gave as an illustration 
a vivid description of the wonderful landscape 
scenes which he had just beheld, and as he closed, 
called on the choir to sing something of their own 
selection. They struck up the old hymn beginning, 
“There is a land of pure delight,” but when they 
reached the fourth stanza these words confronted 


them :— 
Could we but climb where Moses stood, 


And view the landscape o’er. 
They tried to sing, but broke down. The congre- 
gation followed their example, and the service 
closed in general merriment. 


- ———— 


Co Correspondents. 


Drapason.—Use your eight and four feet flue 
stops, carefully avoiding the reeds, except for a few 
chords at a climax. 

Junior.—Get particulars of Trinity College 
examinations. These will probably suit you best. 

A. T. B.—Get Randegger’s “Singing Primer” 
from Novello and Co. This will help you consider- 
ably. 

The following are thanked for their communica- 
tions: A. R. (Morpeth), W. W. (Warwick), T. F. 
(Hereford), S. T. A. (Norwich), W. J. (Perth), J. J. 
(Monmouth), T. D. B. (Margate), J. B. (Peckham), 
D. R. (Taunton). 
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SECOND EDITION NOW READY. 


The Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of ‘* The Singer’s Guide,” “ Catechism of Music,” ete. 





“Most helpful little manual we have met for a long 
time. ., .. Altogether acapital book. We recommend it 
warmly to all church musical workers.” 

—Glasgow Herald, December 20th, 1901. 
“Should become a veritable vade mecum to the choir- 
master and choral conductor.”— Piano Journal. 
‘* Excellent little book. 
practical.’—Lioyd’s. 
‘“‘ We have nothing but praise for Mr. Adcock’s book.” 
—Organist and Choirmaster. 
‘*A useful book for all who have anything to do with 
choirs.”—Daily Graphic. 


. . « Advice given is thoroughly 


Cloth boards, 2s. net. 
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The Wonconformist Musical Journal. 


A NEW CANTATA FOR CENERAL USE. 


‘The Triumph ot ne Crass 


By ARTHUR BERRIDGE. 


| A reverent and effective setting, the words carefully 
| selected, and the music appropriately written. Ihe opening 
hymn and chorus deal with the triumphal entry, and the 
remainder of the work to the events of the following 
week—Gethsemane, the trial before Pilate, and the Cruci- 
fixion. The final chorus is an Easter Hymn in anthem 
form, “ Hallelujah! Christ is Risen.” (Time, about 1 hour.) 


Staff Notation, 1s.; Tonic Sol-fa, 6d. 
SAMPLE, 7 STAMPS. 
Words for Congregation (with music of two Congrega- 
tional Hymns), 48. per 100 net, 


**MUSICAL JOURNAL” ( FFICE, 29, Paternoster Row, E.C. 





BEFORE YOU ARRANGE YOUR NEXT 
CONCERT SEND FOR A COPY OF .. 


Arthur Berridge’s New Cantata, 


THE LOVE OF GOD. 


The words are selected from the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets. 


‘‘ The sentiment of the words throughout accords well with the 
title, voicing a strong and glad recognition of the love of God. 
‘Lhe vecal parts are characterised by free and pleasing movement 
without being unduly taxing.”—7he Presbyterian. 

“* Easy and tuneful.”—Musical News, 


Price 1s. both Notations Sample copy to Choirmasters for 8d. 
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Volumes I,, II, IIL, IW. 
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VOLUME VI. 


November, 1901, contains— : 
Triumph of the Cross (Jubilant March), W. C. Filby, I.S.M, 
Evensong. Bruce Steane. 

January, ieee. contains— 
Melody in D-flat. Jas. L. Houghton. ’ 
The Evening Beli. J. P. Attwater, F.R.C.O. 

March, 1902, contains— _ —s. 

Berceuse et Hymne Seraphique. E, H. Smith, F.R.C.O 


Tao Bolt Movements by W. C. Filby, [.S.M. No. 1.—By the | 


Waters of Babylon, No. 2.—By Cool Siloam. 


May, 1902, contains— 
Coronation March. Bruce Steane, 
Meditation. Jas. Lyon. 
Andante Moderato. Charles Darnton. 
July, 1902, contains— 
Introduction and Variations on ‘ Benediction.” W. H. Maxfield, 
us. Bac. 


“ Daybreak.” Bruce Steane, 

September, 1902, contains— 
Toccata and Fugue. bruce Steane. 
| The “Bath,” Fugue, Bruce Steane. 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET, 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C, 


























tv The Wonconformist Musical Journal. 








MARTIN & COATE, 


Organ Builders, 


54-55, Pembroke Street, St. Clements, OXFORD. | 


A perfect System of Mechanical and Tubular Pneumatic Lever | 





Actions, applicable to any existing Organ. 
first-class Workmanship and Best Materials. 
SPECIFICATIONS AND ESTIMATES FREE FoR NEw ORGANS, 
Rebuilding, Repairs, Tunings, etc. 
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High-C, 4 
| J. W. SAWYER, 2#hCiess | von 
| REED ORGAN BUILDER, fo Customers bi 
| 21, Barton View, Beeston Hill, Leeds, Specification. Se 

ost | 


ONE, TWO, AND THREE MANUALS AND PEDALS. Near 
SPECIALIST IN SUPERIOR TONE. 
Instruments thoroughly Overhauled, Repaired, or Rebullt. 
ESTIMATES FREE. 








BAND MUSIC, 


POST FREE, Specimens of CARL VOLTI’S Works, best and most | 


popular series yet issued, 400 sets to select from !!! 


“THE AMATEUR CONCERT.” 
Operatic Selections, Movements from Symphonies, etc., 
arranged as Solus, Duets, Trios, or Quartets for Violin, Piano, 
and Violin, Viola, ’Cello and Bass, Flute and Piccolo, ‘Two 
Clarionets, Two Cornets, Euphonium, Trombone, and Drums. 
150 Nos. Band and Piano, 2s. 6d. each. § ‘ Separate Parts, Piano 
18. ; other Parts, 6d. each. 


A Collection of Overtures, 


JOHN BLOCKLEY, 3, Argyll Street, Regent Street, London, W. 


Easy, Effective, and Popular. 


SPECIAL FOR SUNDAYS, ‘P.8.A.,” etc, ‘GEMS FROM 
THE GREAT MASTERS. ” 24 Nos. Selections from Ora- 
torios, Masses, etc, Same arrangements and prices as 
“ Amateur Concert.” 

“THE SACRED WREATH.” A Selection of the most admired 
Sacred Airs. 50 Nos. Septett and Piano, 1s. 6d. each. 

POPULAR MARCHES. 36 Nos. For Band of Ten (or less) and 
Piano, 2s, each, 

Also “‘ Easy Orchestral” Series (GouNop, etc.), 28. each. 
Also Series of Duets, Trios, and Quartets by CARL VoLTI 





THE “ POSITIVE” _ORGAN 
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(CASSON’S PATENT.) 
(LNHLVd S.NOSSYD) 


The “POSITIVE” ORGAN is entirely superseding the American 
Organ and Harmonium in 


Churches, Chapels, Mission Halls, Schools, etc. | 


BECAUSE 
No reed instrument can properly accompany the human voice. 
Nothing but an organ pipe can produce organ tone. 
No reed instrument can possibly imitate organ tone. 


av es 


entirely from real organ pipes. 


Prices from #50 to SSOO. 


Gives on a Single Ke 
Manuals and Pedals. Transposes. 


Organs for the Colonies and Foreign 
Missions in all Climates a Speciality. 


Organs of Two or Three Manuals and Pedals, on 


. The tone of the “Positive” Organ is produced | 


board the effects of Two 


Casson’s “Grand” System, 


Double the Resources of others of their size. 


The “POSITIVE” ORGAN CO., Ltd., 
17, Harewood Place, Hanover Square, London, W. 


| 
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SUNDAY SCHOOL 
Festival Music 


THE LARGEST AND BEST PENNY COLLECTIONS. 


Selection E (1902), containing Twelve New Pieces by 
Thomas Facer; Miss Lucy C. Hill, A.R.C.O.; A, 
Berridge; A. J. Jamouneau; C. Darnton; Valentine 
Hemery; including W. H. Jupe’s Popular Thank 
God for the Bible. 

Selection D contains Twelve new pieces. 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery; Charles Darnton; A. G. Colborn; W. C. 
Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.O.; 
A, J. Jamouneau ; etc., etc. 

Words by Austin Cecil, Wilfrid Mills, and Mrs. M. L. 
Haycraft. 

S-lection B contains There is a Glorious Home, 
A. Berridge’s Prize Tune ‘‘Huddleston” to F think when 
I read, and Ten other pieces, 

Selection A contains Soldiers of the Heavenly 
King, and Ten other nieces, 


The SELECTIONS are e published at 
ONE PENNY each (Either Notation). 
Words only, 1s. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall; E, H.Smith, F.R.C.O.; Arthur Berridge ; 
james Lyon ; W. H. Maxfield, Mus. Bac. ; Charles Darnton; ee 
and other popular Composers. : 
Published in Both Notations. Samples free. 


‘6 Musical Journal ix Office, 29, Paternoster Row, London, E.C. 
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MUSICIANS SHOULD USE THE 


| BLAGK AUTOCOPYIST. 


The most PERFEC!, SIMPLEST, and CLEANLY Copying Apparatus yet invented. 


| ff ; to 200 superior Jet Black Copies of MUSIC, Writing, Drawings, etc., reproduced from one 
; ” “ original equal to Lithography. 
The original is written or drawn on ordinary paper, with very fluid ink, using any kind of pen. 

Write for price list and specimens, or call and see the apparatus in operation, 


THE AUTOCOPYIST CO., 64, Queen Victoria Street, London, E.C. 














CREAT VARIETY. LOW CASH PR 
HIRE PURCHASE SYSTEM 
CATALOGUES FREE 


doch JOHN C.MURDOCHECELT? 
y 91 & LSS FARRINGDON R° LONDON.E.C 
= ND BRANCHES 
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